S. Willemsen, S. Bilbao, M. Ducceschi, and S. Serafin,“The Dynamic Grid: Time-Varying Parameters

PAPERS

for Musical Instrument Simulations Based on Finite-Difference Time-Domain Schemes”

J. Audio Eng. Soc., vol. 70, no. 9, pp. 650—-660, (2022 September).
DOI: https://doi.org/10.17743/jaes.2022.0043

The Dynamic Grid: Time-Varying Parameters for
Musical Instrument Simulations Based on
Finite-Difference Time-Domain Schemes

SILVIN WILLEMSEN,' STEFAN BILBAO,” MICHELE DUCCESCHI,’ AND STEFANIA SERAFIN'

(silvinwillemsen @ gmail.com) (s.bilbao@ed.ac.uk)

(michele.ducceschi@unibo.it)

(sts@create.aau.dk)

! Multisensory Experience Lab, CREATE, Aalborg University Copenhagen, Denmark
2Acoustics and Audio Group, University of Edinburgh, United Kingdom
3Department of Industrial Engineering (DIN), University of Bologna, Italy

Several well-established approaches to physical modeling synthesis for musical instruments
exist. Finite-difference time-domain methods are known for their generality and flexibility in
terms of the systems one can model but are less flexible with regard to smooth parameter
variations due to their reliance on a static grid. This paper presents the dynamic grid, a method
to smoothly change grid configurations of finite-difference time-domain schemes based on sub-
audio—rate time variation of parameters. This allows for extensions of the behavior of physical
models beyond the physically possible, broadening the range of expressive possibilities for the
musician. The method is applied to the 1D wave equation, the stiff string, and 2D systems,
including the 2D wave equation and thin plate. Results show that the method does not introduce
noticeable artefacts when changing between grid configurations for systems, including loss.

0 INTRODUCTION

The functioning of nearly any musical instrument can be
subdivided into exciter and resonator components [1, 2].
Examples of resonators are the violin (strings and body)
and brass instrument bore, which are excited by the bow
and lips of the player, respectively. The resonator is often
assumed to be linear (exceptions being nonlinear string vi-
bration [3] or shock waves in bores [4]) and time-invariant,
whereas the excitation is usually modeled as a lumped non-
linearity and can be controlled by the performer over time.
However, real-world cases in which the defining parameters
of the resonator are time-varying do exist. A notable exam-
ple is the trombone, for which the length of the acoustic
tube is changed during performance. Furthermore, mem-
brane tension in timpani or “hourglass drums” is varied in
performance. See [5, SEC. 12.4] for more examples.

Over the past few decades, much work has been done
on emulating real-world musical instruments, specifically
resonator components, through various physical modeling
techniques. A detailed comparison and summary can be
found in [6]. Finite-difference time-domain (FDTD) meth-
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ods, although not the most efficient, are flexible and gener-
alizable in terms of the systems one can model [7].

Although FDTD methods have been extensively used for
sound synthesis purposes, relatively little work has been
done on varying the defining parameters of the resonator
during performance. Besides needing to handle the difficul-
ties that arise when working with time-varying systems—
both the difficulties in the underlying continuous equations
and stability issues in numerical implementation—most
physical resonators (excluding the exceptions mentioned
before) are described by a fixed set of parameters. In other
words, properties such as material density and geometry of
the instrument are unchangeable in the real world and will
thus remain this way in simulation.

In the authors’ view, one of the greatest benefits of mu-
sical instrument modeling is extending instrument func-
tionality and design beyond that which is physically pos-
sible. Instrument properties that are normally fixed can be
made time-varying to greatly extend the range of sound
and expression available to the musician. Extensions to the
time-varying case of physical modeling synthesis have been
presented using different methodologies: modal synthesis
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[8]in [9, 10], digital waveguides [11] in [12, 13], and mass-
spring systems in [14]. An acoustic tube with time-varying
length implemented using FDTD methods is presented in
[15] and uses full-grid interpolation to update the system
states whenever the length is changed.

This paper presents the dynamic grid, a method to al-
low for time-varying parameters in real-time simulations of
musical instruments based on FDTD methods. The current
work generalizes the method presented in [16], in which it
is applied to the 1D wave equation, and extends it to more
complex systems, such as the stiff string, and 2D systems,
including the 2D wave equation and thin plate. Changes in
parameter values are assumed to be sub-audio rate (con-
trol rate) such that they can be applied to commonly used
FDTD schemes. The method appears in part in [5, Chapter
12] and has been used to model the trombone, including
time-varying length in [17]. Here, grid points are added
along the grid as opposed to [15], in which this only hap-
pens at the radiating end.

This paper is structured as follows: SEC. 1 presents the
1D wave equation as a starting point and introduces FDTD
methods. SEC. 2 introduces the dynamic grid and its appli-
cation to the 1D wave equation. SEC. 3 extends the method
to the stiff string, after which SEC. 4 presents its application
to 2D systems including the 2D wave equation and thin
plate. SEC. 5 presents the analysis of the method and its
results, and a discussion and concluding remarks appear in
SECS. 6 and 7, respectively.

1 1D WAVE EQUATION

A useful starting point for illustrating the dynamic grid
is the 1D wave equation, with state variable g(x, r) defined
over spatial coordinate x € [0, L] for some length L (in
meters) and time ¢ > 0 (in seconds):

32q = c*d%q. (D

Here, c is the wave speed (in meters per second), and deriva-
tives with respect to ¢ and x are denoted by 9, and 9.,
respectively. In Eq. (1), g can be interpreted as the trans-
verse displacement of an ideal string or acoustic pressure
in a cylindrical tube. A basic choice of boundary condition
is the Dirichlet condition, which can be interpreted as a
“fixed” termination for the ideal string, or an “open” condi-
tion or the acoustic tube. The Dirichlet boundary condition
is defined as

q(0,1) =q(L,1)=0. (@)

1.1 Numerical Methods

To discretize Eq. (1) using FDTD methods, a spatio-
temporal grid needs to be defined first. Time # > O can be
discretized as t = nk with temporal index n =0, 1,2, ...
and time-step k = 1/f; (in seconds) with sample rate f (in
Hertz). Space x = [0, L] is subdivided into N equal intervals
of length /A (in m)—also called the grid spacing—according
to x = [h with spatial index [ € {0, ..., N}.
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Using these definitions, the continuous state can be ap-
proximated as g(x, t) = ¢g;', in which ¢’ is a grid function
that describes the state of the system over N + 1 grid points.
Furthermore, continuous-time derivatives that appear in Eq.
(1) are approximated as

1 _
dual' = 75 (g1 —2q +q]") = 39,

n 1 n n n ~
Sxxq) = n (a1 =247 +q"y) = 33q. 3)

Eq. (1) can then be discretized to the following FDTD
scheme:

8ttqln - ngqulna (4)

which, using Eq. (3), can be expanded to the following
updated equation:

gt =2q] — g7+ (g — 29/ + /) - )
Here,
k
,_k (6)

h

is referred to as the Courant number [18] and is related to
stability and simulation quality, as will be described in SEC.
1.3.

From Eq. (5), the update at the domain endpoints (I =
0, and / = N) appears to require access to grid points out-
side the defined domain, i.e., ¢" | and g}, 41 Bug, using the
Dirichlet boundary conditions in Eq. (2), one has

g0 =4qy = 0. 7

In practice, the computational domain is reduced to [ =
{1,...,N —1}.

1.2 Matrix Form

Both for compact implementation of FDTD schemes and
for the application of the dynamic grid to more complex
systems later on, it is useful to write an updated equation
[such as Eq. (5)] in matrix form. The general matrix form
of an updated equation is defined as

Aq"' =Bq" + Cq" !, (3)

where the definitions of A, B, and C depend on the system
at hand. Furthermore, " contains the state of the system at
time index n.

Using Dirichlet boundary conditions, the state g;' in SEC.
1.1 can be represented as an (N — 1) x 1 column vec-
tor q" = [qf, ..., ql’ﬁ,_l]T, in which T denotes the trans-
pose operation. Notice that the boundaries (g; and gy)
are not included in the state vector because they are 0 at
all times. With reference to Eq. (8), Eq. (4) can then be

651



WILLEMSEN ET AL.

written in matrix form using the following definitions for
the matrices:

A=1Iy_, B=2Iy_; + Dy, and C=—Iy_;, (9)
where the (N — 1) x (N — 1) matrix

0

D, = 1 -2 1 , (10)

and Iy_ is the identity matrix of the same size.

1.3 Stability and Simulation Quality

In order to ensure stability for the scheme in Eq. (4), the
Courant number in Eq. (6) needs to satisfy the Courant-
Friedrichs-Lewy condition [18]:

»< 1. (11)

If A = 1, Eq. (4) provides an approximation to Eq. (1) with
the highest possible simulation quality for this scheme [7].
In the case that \. < 1, numerical error is introduced, which
decreases the quality of the simulation shown by a decrease
in bandwidth and dispersive effects. It is important to note
that the smaller \ is, the lower the simulation quality.

Usually, Eq. (11) is rewritten in terms of the grid spacing
such that & > ck, which is implemented as

L L ck
hi=ck, N:=|—|, h:=—, and \:= —.
h N h

12)

This ensures that ) is as close to 1 as possible while still
satisfying Eq. (11). Here, | - | denotes the flooring operation
that is necessary to ensure an integer number of intervals.
Eq. (12) shows that /& needs to be recalculated based on
integer N, after which, \ is calculated from this. If L/h is
not an integer, this means that . < 1, yielding numerical
dispersion (though usually small if '\ is near 1).

2 THE DYNAMIC GRID

As stated in SEC. 0, the goal of this work is to introduce
time-varying parameters into FDTD-based simulations. In
audio applications, the sample rate f;, and thus the time
step k, are rarely varied [7] and therefore assumed fixed
in this work. One can therefore observe from the 1D wave
equation in Eq. (1) that the wave speed ¢ and system length
L are the only parameters that can be made time-varying;
the other variables, such as A, \, and N are derived from
these physical parameters.

Parameter changes cause several computational issues
to emerge. First, a change in the wave speed ¢ will alter
X through Eq. (12), which causes issues regarding stability
and simulation quality as detailed in SEC. 1.3. Secondly, and
more importantly, changing ¢ (or L) changes the number of
intervals N according to Eq. (12) and thus the number of
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grid points describing the state of the system. Apart from
how and where to add or remove grid points based on the
now-dynamic wave speed, this needs to happen smoothly
in order to prevent audible artefacts.

This work proposes a nonuniform grid with a fractional
number of intervals N = L/h such that N = |[N]. This
removes the need for the flooring operation in Eq. (12)
(and therefore the recalculation of /), and allows A = 1
at all times. Furthermore, N potentially allows for smooth
transitions between grid configurations.

2.1 Proposed Method

In the following, the location of a grid point g; at time
index n will be written as x(’;l (in meters from the left
boundary). Moreover, the following time-varying param-
eters are indicated with a superscript n: L", ¢", h", \",
N™ and N". As a starting point, the original system g/,

with/ = {0, ..., N"} is split into two subsystemS' v, with
Ly =10,..., My} and w;! withl,, ={0,..., M }:

8iv] = (") durv]

8ttw]nw = (cn)28xx w[nwv (13)

which have M + 1 grid points and M, 4 1 grid points,
respectively. (It is important to note that the superscripts n
in M} and M are unaffected by the 3, operator after ex-
pansion.) Here, 0 < M} < N" and M, = N" — M} which
causes Eq. (13) to contain one more grid point than the
original system in Eq. (4). Both systems are placed on the
same domain x with their locations defined as

x" Zlhn )Cn =1L"—

vy, vit o wy,

(M, — L,)h". (14)

See Fig. 1(a). Notice that although the grid points are al-
lowed to move, sub-audio-rate parameter changes are as-
sumed such that x”+1 =1 and x”+1 "

r\,x” %x wa%

;’J,m' which allows 8,, in Eq. (13) to still be apphed to Uz
and w;' as an approximation to d2. To transfer the state of
a grid point to its next location, zero-order interpolation (or
rounding) is implicitly used.

With reference to Eq. (14), the grid locations [, = 0
and [, = M}, are referred to as the outer boundaries and
fixed to be at the limits of the system domain, i.e., x,’}o =0
and x| i = L", Vn. Furthermore, Dirichlet boundary con-
ditions are imposed on the outer boundaries according to
Eq. (7). The grid locations [, = M} and /,, = 0O are re-
ferred to as the inner boundaries, at which Eq. (13) (after
expansion) requires a definition for the virtual grid points
vj'(lHl and w" . If N" = N", ie., N" is an integer, the
inner boundaries overlap, and the following condition must
be satisfied:

v”MLx =wy, ifx) =x,. (15)
This acts as a continuity constraint at the inner boundaries.
As shown in [16], setting the virtual grid points needed to
calculate v, and wg according to

n _..n n o _ .n
Vi =wp and - why = vy, (16)
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Fig. 1. Illustration of the dynamic grid. System ¢;' in Eq. (4) is
split into subsystems v} and w} [Eq. (13)]. The x-axis shows the
location of the respective grid points with “x"”” omitted for brevity.
(a) N" =30. As N" = N", the inner boundaries overlap. (b)
N™ = 30.5. The wave speed c" and thus h" are decreased, N #
N", and the inner boundaries no longer overlap. (c) Zoomed-in
view of (b). All grid points (including virtual grid points) used in
Eq. (17) are shown. The distance between the inner boundaries is
expressed using o in Eq. (19). (Image adapted from [16].)

causes Eq. (13) to exhibit identical behavior to the original
system in Eq. (4).

Consider a decrease in wave speed ¢”, which yields a
decrease in A". This causes all grid points to move toward
their respective outer boundary according to Eq. (14) [see
Fig. 1(b)]. As the inner boundaries no longer overlap, i.e.,
N™ = N", Eq. (16) can no longer be used, and alternative
definitions for the virtual grid points need to be found. To
this end, quadratic Lagrange interpolation can be used:

n — n,.n n __ n n
Vir gt = L0y +wg — 2wy,

why = =I"yu_y + Vi + 1wy, 17
where
o' —1
I" = , 18
o1 (18)
and
a" =N" - N" (19)

is the fractional part of A/*. (Notice that 0 < o" < 1.)
Also see Fig. 1(c). For results of experiments with other
interpolators, see [5, SEC. 12.3].

2.2 Matrix Form

Similar to SEC. 1.2, one can define a general update
equation of a system including the dynamic grid as

Anun+1 = B"u" + Cnun—l’ (20)
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where the definitions of A", B" and C" depend on the
system at hand. Furthermore, M" x 1 vector

n n n T
u" = [(v)T, (W], 21
with M" = M} + M}, includes the state of the subsys-

w?
tems in Eq. (13). Here, v" = [v}, v}, ..., UnM;z]T and w" =
[wg, wi, ..., w”M,_l]T which are M}) x 1and M} x 1, re-
spectively. The 1D wave equation including the dynamic
grid can then be written in matrix form as Eq. (20) with

An = IM"?
and cn:_IMn,

B* =2y + (WYD",
M+ (N DY 22)

where \" = ¢"k/h" (which can always be set to 1 in the
case of the 1D wave equation, yielding optimal simulation
quality at all times), and DY, is an adapted version of D,
in Eq. (10) to include the quadratic interpolation presented
in Eq. (17),

L2
1 72 1 T
-7 1

n o
Dy, =

0 23)

and is of size M" x M". In the extreme case that one of the
systems has only one moving grid point (e.g., if w* = [wyg]
the lower-right quadrant in Eq. (23) will only have one entry
(being 7" — 2), and the lower-left and top-right quadrants
will only have one row and one column, respectively.

2.3 Adding and Removing Grid Points

If ¢" is decreased such that N' > N"~!, a grid point is
added to the system. One can add points to either v or w or
to both in an alternating fashion as in [16], but here, only
changes in v are considered. A grid point can be added to v
using the following operations:

V=)

if N* > N (24)
-1 —INT —1qT ’
vioh= 1
where
7' = [v”Mﬂ,l_l, v”Mg,l, wy, wil”, and
n—1 __ n—1 n—1 n—1 n—14T (25)
z - [vM‘I;lflil’ UM;z—I ’ w() ’ w] ] .

Notice that I3 is used for adding a grid point to both v"
and v*~! and that M,’}’l is used as an index for both va and

vl"vfl. Furthermore, cubic Lagrangian interpolator

1=~

where o is as defined in Eq. (19). Notice that, because o 2
0 the moment a grid point is added (because of sub-audio—
rate parameter variations), I3 ~ [0, 0, 1, 0] and the state of
the added grid point is almost fully determined by the state
of the inner boundary wy.

o (" +1) 20 2 20"
(@"+2)(a"+3) a"+2 o 42 (@"+3)(a"+2) :I > (26)
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Removing grid points happens through simple deletion.
If ¢ is increased such that N* < N*~!, a point is removed
from v according to

. T
vii=1[o], ..., U;lwg*'—l] ,

ifN" < N @27)
violhi=r L v”M?l_l]T,

It must be noted that for lossless systems, removing grid
points could cause audible artefacts. This will be discussed
in SEC. 5.2. Furthermore, the limit on changing grid con-
figurations is the addition or removal of one grid point per
sample, but this limit needs to be much lower to retain the
sub-audio-rate assumption mentioned before.

Notice that although a proof of convergence of the pro-
posed method is left for future work, numerical experiments
in SEC. 5.3 demonstrate convergence.

3 DAMPED STIFF STRING

Using the matrix in Eq. (23) as a starting point, one can
extend the dynamic grid method to more complex systems.
A commonly used 1D model is the damped stiff string
(see, e.g., [19]), which is described by the following partial
differential equation (PDE) [20]:

Btzq = czafq — Kza;‘q — 2000,q + 2018,8311, (28)

with stiffness coefficient k (in m?/s) and frequency-
independent and frequency-dependent damping coeffi-
cients g (in s~!) and o} (in m?/s).

Using
1 n—
S.q) = % (¢ —q ") = dq, and
1 .
beg =1 o —a/™") = dug, 29)

Eq. (28) can be discretized using the following FDTD
scheme:

81q) = 28xq) — K8 x1xq'—2008..q]' +2018,-85:q)', (30)

where 8y = 8ydyx. The first-order temporal opera-
tors for the damping terms are chosen like this to keep
the system explicit. Note that the stability condition is

now h> \/% <c2k2 + 401k 4 /(c2k? + 40,k)? + 16K2k2)

(in the time-invariant case). Eq. (30) can be written in ma-
trix form using Eq. (8) with

A = (14 o6ok)y_1,

20’1k

2 2
B=2Iy_; + XDy, — W Dyxxx + 71))()(’ and 3D
201k
C=—( = 0ohy—1 = = 3D,

where |1 = kk/h* and (for simply supported boundary con-
ditions)

Dxxxx = DxxDxxv (32)

with D, as defined in Eq. (10).
To apply the dynamic grid to the stiff string, the definition
of D, in Egs. (31) and (32) can simply be replaced by the

654

PAPERS

D', from Eq. (23). With reference to the general form in
Eq. (20), the following matrices can then be applied to the
alternative vector # from Eq. (21) to yield the dynamic stiff
string:

A" = (14 ol

20"k
B" = 2L N 2Dn _ n ZDn 1 n ,
M + Q") xx (“‘ ) exxx T (hn)z Xxx
n n 20quk n
C' = _(1 — Uok)IMn — W’DXX,

(33)

where " = k"k/(h")? and (for simply supported boundary
conditions)

Dixxx = Dy Dy 34

XXXX

Notice that k", o, and o} are now allowed to be time-
varying. Furthermore, 4" can be obtained by calculating
the stability condition with equality. Sound examples and
an implementation of the dynamic stiff string can be found
via [21]. One example shows a string being made more
inharmonic by increasing k" but decreasing ¢” to retain the
same pitch. Another varies L", ¢", k", of, and o} such that
the timbral qualities of the string vary between a regular
string, its octave, a vibraphone, and a marimba.

4 2D SYSTEMS

This section extends the framework presented in SEC. 2
to higher-dimensional systems. A rectangular 2D system
can be described by a state variable g = g(x, y, ) defined
over (x, y) € [0, L] x [0, L,] with side-lengths L, and L,
(both in meters). Discretizing ¢ will result in grid function
qﬁm inwhich/ € {0,..., N,}andm € {0, ..., N,} and the
number of intervals in the x-direction and y-direction are
N, = |L,/h] and N, = | L,/h], respectively. Notice that the
same grid spacing / is used in both the x-direction and
y-direction, which is typical for isotropic, homogeneous
systems.

Higher-dimensional systems can be written in matrix
form by stacking or “flattening” the state. For Dirichlet or
simply supported boundary conditions, the following (N,
— 1)(N, — 1) x 1 vector can be used to describe the state:

q =1[@D". ... (g} _"1" with

, (35)
q;’ = [911,17 AU qlrfN).q]T'

4.1 2D Dynamic Grid

Rather than splitting the original system into two sub-
systems, one can split it into four. Consider grid function
ul'.”l’_‘m’_, where i € {1, ...,4} is the index of the subsystem
(also see Fig. 2).

The subsystems are subdivided into M’ ; intervals in the
x-directionand M7 ; intervals in the y-direction, and the spa-
tial indices have the following ranges: /; € {0, ... M} ;} and
m; € {0, ... M7 ;}. Subsystems placed next to each other in
the x-direction need to have the same number of points in
the y-direction and vice versa. In other words, the following
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Fig. 2. Applying the dynamic grid to a 2D system. Virtual grid
points are denoted as smaller circles, and boundary points are
not included in the calculation (for Dirichlet/simply supported
boundary conditions).

constraints apply to the number of intervals per subsystem:

no__ n no__ n no__ n n
Mx,l_Mx,3’ M 2_M 4 My,l_My,2’ My,3

X, X,

:M”4. (36)
Furthermore, 0 < M”1 < N} and M 2 =N} — M)’C’l,and

0<Mj, <Ny andM”3_N" M”
The grld points of each of the subsystems are positioned
in the x-y plane as follows:

n n _ n n
(xuul,ml’yuul.ml> - (llh smih )’

X (Mn2 — lz)h mzh”)

( U2,05.my° yuzzz mz)
(xum s y,mz %) = l3h" Ln _ (M m3)hn)’

<Ll‘l )’CZ,4 _ l4)hl‘t’

— (M} = mah").

x"

Udlymy’ yM4 Iy.my

37

Notice that, like in the 1D case in Eq. (14), the boundary
points are fixed at the ends of the domain. If Dirichlet or
simply supported boundary conditions are used, one can
exclude the boundary points in the calculation, and the
ranges for the spatial indices become

ll_{l M”l} mlz{laM;l’l}a

l :{OvM)’: _1}7 m :{]sMn }3

’ +2 ’ 2 (38)
l3={]‘7Mx’3}7 m3={07My’3_1}’

Ly =1{0, M, — 1}, my={0, M, —1}.

Finally, one can define the inner boundaries that connect
u; and u, as the first vertical inner boundary and those
connecting u3 and uy as the second vertical inner boundary.
The same can be done for the first and second horizontal
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inner boundaries, which are those connecting u; and u3 and
connecting u; and uy, respectively.

Similar to Eq. (17) in the 1D case, virtual grid points
at the first vertical and horizontal inner boundary are then
calculated through

“T,M:A,H,m, = I)’clulll,M;’yl,ml + ud0m, = L3UY 1y
e A VR e o Ve o AL L
urll,ll,M;,+1 = I;”rf,z,,M;A, +uy 0 — Lyus,, o,

wy g, 1 = =Lyui gy 1 U LU (39)

respectively, and can be applied in the same manner to
the second vertical and horizontal inner boundaries. Here,
similar to Eq. (18) in the 1D case,

n_l u’f_
"D and = (40)
ol + 1 Yoo+l
with
=N!—=N;, and of =N} - NJ, 1)

and fractional number of intervals in the x-direction and y-
direction are N = L” /h" and ./\/;’,‘ = L/ h", respectively.

4.1.1 Matrix Form

Similar to Eq. (35), one can stack the total state of the
system into a single column vector. The order in which the
subsystems are stacked, in terms of “column of subsystem
no. #,7is: 1,3, ..., 1,3, 2,4, ..., 2, 4. If Dirichlet or simply
supported boundary conditions are used, the total state can
then be described as the following M x 1 column vector:

B (CONNCDNES (42)
with M35 = (M} | + M} ))(My | + M{ 3). Here,
=D e )T, and
"= 1w Wi, 01" “)

contain the states of subsystems 1 and 3 and subsystems 2
and 4, respectively:

T TqT n n T n T4T
le [(u1 j") (u3 j") 1, ng = [(uz,j;) »(u4,j§) 1",

(44)
with ji = {1,..., M" } and j; = {0,..., M?, — 1}. Fi-
nally,

“’1’,1, = [“'1',11,1a ""u’lﬁll,M;“]]T’
n o __ n n T
u2yl2 —_ [uz,lz,l’ ceey M2yl2’M‘Vf.2] k] (45)

n _ n n T
w3, = [u3,00 0 U5y 17, and
]T

b

n
Wy, = Uy 000 Uitmr,—1

where the ranges for /; are specified in Eq. (38).

4.1.2 Adding and Removing Grid Points

Addition and removal of grid points happens in a similar
fashion as described in SEC. 2.3, the difference being that
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an entire row or column of grid points is affected rather
than a single grid point.

Considering only alterations in the left subsystems, a col-
umn can be added by carrying out the following operations
on v in Eq. (43)

e (CORY AV

n—1 n—I\T n3—1 n\TT lfN)"l > N;lil’ (46)

V= [(0") 2T )],
where

Zn = [(V;:ln—] 1)

B G L L S G

(VMM) w)', (whH'] and

contain the states of the vertical inner boundaries and their
first neighbors in the x-direction.

Considering only alterations in the top subsystems, a row
can be added by carrying out the following operations on
u; and u, (at n and n — 1) in Eq. (45):

n n T nn
uj,, =[] B, _
i LN > NI (48)
Uy, = [(uy ) 7y bl
where
no__ n n n n T
Zi, = [ul,zl,M';;Lr”1,1I,M_g;1’”3,1],0”43,11,1] ;
n _ n n n n T
Z,,, = [MZ,IZ,M:?E‘—I y u2,lz,M:’§1 s Ug 1 00 '/l4,12,1] s 49)

contain the horizontal inner boundaries and their first neigh-
bors in the y-direction [the ranges for /; and /, are given in
Eq. (38)].

Removing grid points also happens in a similar fashion to
the 1D case. Removing a column from the system happens
according to

. T TT
" = [(VT) 7~'-»(Vr1:4u—lll) ] )
X, 0=

—1. —I\T 1 TT
V=) (Ve )T
x,1-1

it N* < N1 (50)

and removing a row from the system happens (at n and n —
1) according to

. T
uf, =[uf, g, ..u ]

)

n
Li,M" T =1

: n n—1
. NI < NITL (5D

— n n
- [u2,l2,lv ey MZ,IZ,M;_T]—I] 5

4.2 2D Wave Equation
The PDE of the 2D wave equation is defined as
Btzq = cqu, (52)

with wave speed ¢ (in meters per second) and Laplacian
A = 9% + 92. Eq. (52) can be discretized to the following
FDTD scheme:

Se0d] yy = C*3AG]y » (53)

where 35 = 3, + 8,, is the discrete Laplacian, and
n 1 n n n ~
8Jf)fql,m = ﬁ (ql+l,1n - 2QI,m + ql—l,m) = a)%q’
n 1 n n n ~
6}’}'ql,m = ﬁ (ql,m—H - 2ql,m + ql,m—l) = B}Zq (54)
Finally, the stability condition is &z > 2ck.
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4.2.1 Matrix Form

Again assuming Dirichlet boundary conditions, one can
define scaled (by %) matrix forms of 3., and 3,y similar to
Eq. (10),i.e., (N, — 1) x (N, — 1) matrix D, and (N, — 1)
x (Ny — 1) matrix D, . These can be used to obtain a matrix
form of the discrete Laplacian by performing a Kronecker
sum [22, 23]:

DA = Dyy D Dxxv (55)

which is of size (Ny — 1)(N, — 1) x (Ny — (N, — 1).
Using the same-sized identity matrix I = Iy, —1yw,—1), one
can use the general matrix form in Eq. (8), with q" as
defined in Eq. (35), and define the matrices as follows:

A=1 B=21+%’D,, and C=-I, (56)

where, as in the 1D case, \ = ck/h.

To apply the dynamic grid to the 2D wave equation, one
can use the general matrix form in Eq. (20) with state vector
u" from Eq. (42) and

A" =1y, B" =2Ly + (W')DY, C" = L. (57)

Here, M’ x M} matrix

D\ =D", & D"

yy XX

(58)

where D}, and D7, include the effect of the interpolation
at the inner boundaries presented in Eq. (37) and are as
defined in Eq. (23) with Z7 and I;’ as defined in Eq. (40),
respectively. Finally, 1" = +/2¢"k.

4.3 Damped Thin Plate

Similar to the damped stiff string presented in SEC. 3,
one can extend the dynamic grid method to other systems
using higher-order spatial derivatives. Consider the PDE of
a damped thin plate [7]:

32q = —K*AAg — 2008,q + 2019, Aq, (59)

where parameters are similarly defined to the damped stiff
string in Eq. (28). This can be discretized to

8d]y = —K°8anG) y — 20084/, + 2618,-844],, (60)

where 3aa = 3484 and & > 2+/kk. Using state vector ("
from Eq. (35), Eq. (60) can be rewritten using the general
matrix form in Eq. (8) using

A=(+0pk)I, B=21—-p’Dap + 2ED,,

61
and C = —(1 — o)l — 2Dy, S

Here, I = Iy, —1y Ny—1)» and, for simply supported boundary
conditions, same-sized matrix

Daa = DaDa, (62)

with D, as defined in Eq. (55).

Similar to before, the dynamic grid can be applied to this
system by replacing the definitions of D, in Egs. (61) and
(62) by D'y from Eq. (58). Using u” from Eq. (42), the
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Table 1. Maximum frequency deviation for the dynamic thin
plate (in cents) for different values of A" and .

./\/;’\Ny" 15—-16 16 —->17 17— 18 18— 19 19— 20
15— 16 -96.00 9378 -91.82 -90.06 —-88.49
16 - 17 -93.78 9154 -89.55 -87.75 -86.15
17— 18 -91.82 -89.55 -87.52 -85.69 -84.05
18— 19 -90.06 -87.75 -85.69 -83.84 -82.16
19 —-20 -8849 -86.15 -84.05 -82.16 -80.47

dynamic thin plate can be written as the general form in Eq.
(20) with

A" =1+ O'gk)IM;,
20k

n o__ n\2gyn

B —ZIM; —(M ) DAA+(hT)2DA’ and (63)
n n 20Jllk 7

C" = —(1 - O'Ok)IMg - (hn)ZDA'

where h" = 2+/k"k, and for simply supported boundary
conditions

Dia =Dy Dy, (64)

which is of size M5 x M?3. Sound examples can be found
via [21]. One example shows a change in k" (and o) mod-
eling an increase in plate thickness, whereas another shows
changes in L.

5 RESULTS

5.1 Modal Analysis

One can retrieve the modal frequencies of the implemen-
tation of the dynamic grid by performing a modal analysis
of the update equation in matrix form. For reference, the
general form is Eq. (20) with matrices of the various sys-
tems defined in Egs. (22), (33), (57), and (63). Assuming
oy = o] = 0, because the influence of losses on modal fre-
quencies are very small for damped systems and for sub-
audio-rate parameter variations, the p‘h numerical modal
frequency can be calculated as

= ﬁ cos™! (%eigp(zs")> , (65)
where eig,( - ) denotes the “p™ eigenvalue of.”

To determine the accuracy of the frequencies obtained
in Eq. (65), one can compare modal frequencies against
expected values. Results of a modal analysis of the dynamic
stiff string with k" ~ 1.26 m?/s and linear changes in c¢"
corresponding to A/ = 15 — 20 can be seen in Fig. 3(a),
as well as the expected modal frequencies.

The largest frequency deviation for the dynamic stiff
string with N" = 15 is around —67 cents, whereas this
decreases to around —56 cents for N* = 19. This is similar
to the results presented in [16]. Setting ¢ = 0 (effectively
reducing the stiff string to an ideal bar [7]), the maximum
frequency deviation for N" = 15 is around —96 cents.

Results for the dynamic thin plate appear in Table 1. It
can be shown that for a square 2D system, the maximum
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Fig. 3. The dynamic stiff string [Eq. (20) with Eq. (33)] with k
A~ 1.26 and ¢" is (linearly) swept such that A" = 15 — 20. (a)
Results of Eq. (65). Modes exhibited by the system are shown
in solid black, and expected modal frequencies are shown using
dashed red lines. (b) Output of the dynamic stiff string excited at

n = 0and [ = 1 and output retrieved at the same location (f; =
44.1 kHz).

frequency deviations are identical to the case of the anal-
ogous 1D system. In other words, the 1D and 2D wave
equations share maximum frequency deviations for equal
values of N" (1D) and N} and Ny (2D). This also holds for
the ideal bar and thin plate. This indicates that frequency
deviations do not worsen when applying the dynamic grid
to higher dimensional systems.

In both the 1D and 2D cases, the system exhibits the
following behaviors:

o If " = 0 and parameters are static, the split system
exhibits identical behavior to the original.

¢ The number of modes is always equal to the number
of grid points in the system (excluding boundary
points).

¢ The higher the mode number, the more its frequency
deviates from the expected frequency for one value
of N™.

o The higher the total number of grid points in the
simulation, the smaller the frequency deviation.

¢ The location where a system is split (and thus the
location where grid points are added/removed) does
not influence the frequency content.

5.2 System Behavior

Fig. 3(b) shows the output of the dynamic stiff string
(simulated at f; = 44.1 kHz) with N* = 15 excited at t =
0 s, after which ¢” is (linearly) swept such that A" = 20
at + = 10 s. One can observe that the highest mode pre-
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Decreasing N Increasing N’

MSE for 0.1s
MSE for 0.1s

fs (in Hz) (x44ri00) fs (in Hz) (x44:i00)

Fig. 4. Mean squared error (MSE) for Eq. (13) at a different sample
with a reference of f; = 30 - 44,100 Hz.

dicted by the analysis in Fig. 3(a) is not excited, because
the inner boundaries act as one grid point because of the
rigid connection at the time of excitation [see Eq. (15)].
Furthermore, when a change in grid configuration occurs,
the energy of modes follows the “path of least resistance”
predicted in Fig. 3(a). If modes of two grid configurations
align, the energy transfer happens smoothly, and no no-
ticeable artefacts occur (under sub-audio-rate parameter
variations). This also means that every time a grid point,
and thus a mode, is added at the top of the spectrum, it will
not obtain any energy.

If, on the other hand, N = 20 — 15 [effectively hor-
izontally flipping Fig. 3(a)], modes seem to “disappear”
around the Nyquist frequency when grid points are re-
moved. Because there are no modes in the new grid con-
figuration to receive energy, its energy is distributed over
the remaining modes, causing audible artefacts. Informal
experiments show that if modes are damped before they
“disappear,” noticeable artefacts are prevented. In the case
of the stiff string, this is what frequency-dependent losses
automatically allow. The minimum value required for o} to
damp the highest mode depends on various factors, such
as the values of other parameters and speed of parameter
variation. In the case of 2D systems, if parameters are var-
ied such that grid points need to be removed, multiple grid
points, and thus modes, “disappear’ at once. Although these
do not only include the highest frequency modes, damping
does seem to take care of noticeable artefacts.

For the lossless systems presented in this paper, local
losses could be added at the inner boundaries, presented in
[16, 17] as displacement or state correction. Although this
successfully prevents noticeable artefacts, this method does
introduce unnatural losses to the system.

5.3 Convergence

Although a full proof of convergence for the dynamic
grid is left for future work, Fig. 4 demonstrates converging
behavior. Eq. (13) is excited, and the length is changed from
L =1mtoL = 0.5 m over the course of 0.1s (left panel)
or vice versa (right panel) and ran at different sample rates.
The reference signal is created by retrieving the output of
running Eq. (13) at f; = 30 - 44,100 Hz. Using a log-
log plot to show the mean squared error, one can observe
a quasi-linear decrease, indicating convergence with first-
order accuracy in k. This result is confirmed by the fact that
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at higher sample rates, audible artefacts happen to a lesser
degree.

6 DISCUSSION

As shown in SEC. 5, modal frequencies exhibited by
the dynamic grid deviate from those expected. However,
the largest frequency deviations occur at higher-frequency
ranges, which are less perceptually relevant, and damped
most quickly because of visco-thermal effects. For the 1D
systems presented in this paper, when a (quasi-)harmonic
output is expected, these deviations could cause beating
effects, though listening tests will have to confirm this.

It is obviously not ideal to rely on (frequency-dependent)
losses for grid points to be removed without noticeable
artefacts. However, it can be argued that relying on losses
that are often used in existing models is more natural than
adding artificial damping at specific locations in the grid,
as has been done in previous work [16, 17]. Furthermore,
convergence of the method, although not proven, has been
demonstrated in SEC. 5.3 and shows that at higher sam-
ple rates—although less suited for real-time applications—
audible artefacts happen to a lesser degree.

7 CONCLUSION

This paper presents the dynamic grid, a method to
smoothly change grid configurations of FDTD schemes
allowing for runtime parameter variation. Furthermore,
the Courant-Friedrichs-Lewy—type conditions of these
schemes can be satisfied with equality at all times, max-
imizing simulation quality or bandwidth for any choice of
parameters. The authors extend previous work on the time-
varying 1D wave equation in [16] by applying the dynamic
grid to the stiff string, 2D wave equation, and thin plate.

Future directions include the extension of the method
presented here to 3D, performing another Kronecker sum
as in Eq. (58) for the third dimension (see [23]). Other fu-
ture considerations include listening tests to confirm the
absence of audible artefacts and real-time implementation
and control, such that a player can “mold” their instrument
while performing, potentially discovering new ways of ex-
pression. Finally, full proof of convergence of the method
needs to be established.
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