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EDITORIAL NOTE

Negotiating Borders Through Art is an international conference exploring the complex relationship
between borders and arts mediation through talks, masterclasses, performances, a workshop and an
exhibition, held from 15-17 May 2026 at the Department of the Arts, University of Bologna.

The conference is produced by the “Artistic Mediation in Intercultural Contexts” advanced training
course, a free programme launched in 2024 that, in its first two editions, has brought together artists,
educators, activists, young scholars, and cultural and social workers, fostering a unique multicultural and
intergenerational student community.

In line with the critical approach articulated within the programme, the conference approaches the
border not merely as a line of separation, but as a performative and political field where aesthetics,
power, and everyday practices intersect.

The border constitutes a central historical and political technology in the regulation of mobility, labour,
and belonging. More than a simple line of separation, it activates practices and behaviours that produce
differentiated social categories and hierarchies; it is itself a device that generates forms of exclusion and
selective inclusion in contemporary labour markets as well as in cultural representation (Mezzadra,
Neilson 2013; Sharma 2014; Khosravi 2019). The border also generates a naturalised order that
concerns not only space but also time, through grids of coordination and synchronisation.

These aspects are closely intertwined and contribute to producing subjectivities that are legitimised in
different ways and therefore require alternative representational devices.

From these premises, the conference focuses on the border as a space of arts mediation and
conceives arts mediation as a situated practice that operates within and against the border.
Through relational methods, participatory processes, and performative practices, arts mediation makes
visible the logics of control and differentiation produced by border regimes and explores their bodily,
symbolic, and imaginative effects.

A central topic is the relationship between self-representation and intercultural mediation. On the
one hand, artistic practices can open spaces of speech, visibility, and agency for marginalised
subjectivities; on the other, they critically interrogate the power asymmetries that traverse processes of
representation, cultural translation, and meaning-making;

Practices that work on the self on stage (including hybrid forms between autobiography and fiction)
show how identity is constructed in and through narration and performance.

Intercultural practices raise questions about hierarchies within groups and within specific contexts of
artistic production, as well as about the effectiveness of the exchange space in facilitating connections
between heterogeneous subjects and intervening in the frameworks of host contexts.

Taking the distance from the notion of culture as ‘identity tract’ enclosed within naturalised boundaries,
or just as immaterial space, the conference aims at highlighting the lines of solidarity, struggle and
material and symbolic convergence implicit in processes of cultural mediation.

Arts mediation thus takes shape as a field of tension in which the border is not simply overcome, but
made perceptible, negotiable, and transformable.

While maintaining a privileged focus on theatre-based performance, the conference adopts the concept
of a broad spectrum of performance as a theoretical tool for engaging the multiple forms through
which the border is enacted, represented, and contested. It will therefore be possible to observe how
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these forms are embedded in social rituals, gestures of crossing, survival strategies, and forms of
embodied resistance, and how they contribute to generating imaginaries and discourses that erode the
perception of borders.

Bringing together scholars and artists from diverse disciplines, the conference fosters interdisciplinary
dialogue as a method of mediation capable of engaging plurality, conflict, and negotiation. The
programme concludes with a participatory session involving guest speakers and emerging scholars,
aimed at identifying new research trajectories at the intersection of performing arts and border
studies.

The conference is financed through the project “Mediazione Artistica Interculturale e Sviluppo
Regionale Innovazione, Internazionalizzazione e Cultura per una Coesione Sociale”, funded by Regione
Emilia-Romagna (Rif. PA: 2024-23135/RER — CUP: ]J33C24002200002 — Project n. 1), and is
organized by the Postgraduate Course “Artistic Mediation in Intercultural Contexts”, Department of
the Arts, University of Bologna. It is made possible through a rich network of local collaborations that
have made the exhibitions and performances possible in light of the network between academics, artists
and stakeholders built through the two-year degree course.

The collaborative network supporting this initiative has enabled a shift from a solely academic
setting toward more participatory formats, structured to foster exchange among artists, activists,
scholars, and citizens.

By expanding the range of contributors and formats of participation, the conference also secks to
extend accessibility beyond academic audiences and to engage wider publics, confronting borders and
their multiple configurations, all the more in a time marked by ongoing and devastating war and

genocide.

Participants are thus engaged as contributors to a shared process in which distinct situated perspectives
generate a heterogeneous field of knowledge and experience, and dialogue shapes both understanding
and action. The conference becomes a space of encounter in which knowledge is produced
through participation, exchange, and forms of collective agency.

Rossella Mazzaglia
Conference Chair
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PROGRAMME

MAY 15 | Palazzo Marescotti

13.00-14.30

14.30-15.00

Salone Marescotti

15.00-16.30

Salone Marescotti

16.45-18.45

Salone Marescotti

Aula Secci

19.15

Welcoming and registration

Welcome Addresses

Riccardo Brizzi (Head of the Department of the Arts, University of
Bologna)

Opening Remarks

Rossella Mazzaglia (Conference Chair, University of Bologna)

Keynote Opening Session

Fugitive Imagination
Shahram Khosravi (Stockholm University)
Chair: Sandro Mezzadra (University of Bologna)

Parallel Panels

Panel 1: Decoloniging Artistic Processes

Pierluigi Musaro (University of Bologna), I#5 the End of the World as we Know
1t. Cosmovisional Justice and Decolonial Narratives

Aleksandra Jovi¢evi¢ (Sapienza University of Rome), Decolonizing Enrope
Azadeh Sharifi (Berlin University of the Arts), Beyond Belonging: Postmigrant
Theatre, Artistic Negotiations and Nationhood

Wissal Houbabi (Independent Poet and Performer), Imperceptible

Chair: Rosaria Ruffini (Sapienza University of Rome)

Panel 2: Border Imageries

Paulina Sabugal Paz (University of Bologna), Performing the Border:
Representation, Subjectivity, and Power in Tijuana

Lorenzo Donati (University of Bologna), Social Narratives and Documentary
Dramaturgy. A Place of Safety. Viaggio nel Mediterraneo centrale by
Repler-452

Jacopo Anderlini & Luca Giliberti (University of Parma), A Counterdictionary
of the Border: Words and Images from the Central Mediterranean

Alicja Borkowska (Strefa WolnoSlova Foundation, Warsaw), Advancing
Border: Imperium and the Strategies of Survival during Flight

Chair: Annalisa Sacchi (IUAV University of Venice)

Immersive Walking Performance

School of Ghost Fish - Along Invisible Passages
directed by Pietro Floridia, Cantieri Meticci
free, booking required: ufficio@cantierimeticci.it
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MAY 16 | Palazzo Marescotti & DAMSLab

9.00-9.15

9.15-10.45

Salone Marescotti

11.00-12.30

Salone Marescotti

Aula Secci

14.00-15.20

Salone Marescotti

15.30-17.30

Salone Marescotti

17.30-18.45

Salone Marescotti

20.30
DAMSLab

Welcoming

Keynote Plenary Session

Family Lines: Autofiction, Migration, and Intersectional ldentity in
Contemporary Theatre

Yana Meerzon (University of Ottawa)

Chair: Matteo Paoletti (University of Bologna)

Parallel Panels

Panel 3: Blurring Social Borders

Giulia Innocenti Malini (University of Pavia), Working with Inner Boundaries:
The Social Dramaturgies of Performative Community-Matking

Rita Maria Fabris (University of Bologna), Border Tales: Bodies, Dances and
Boundaries. A Decade of Action-research in Turin

Ofelia Balogun (Independent Dancer and Choreographer), Terra Intermedia:
Body, Pedagogy & Territory in Motion

Chair: Aleksandra Jovicevic (Sapienza University of Rome)

Panel 4: Relational Performance as Border Crossing

Giulia Allegrini (University of Bologna), Dialogic Arts between Mediation,
Power, and Solidarity

Lola Olufemi (Poet and Performer, Goldsmiths, University of London),
This Is a Temporal Landscape, You Will Find No Direction Here

Annalisa Sacchi (IUAV  University of Venice), Scenes of Hospitality.
Conversation, Presence, and Relational Performance in DAARS Living Room
Project

Chair: Elena Lamberti (University of Bologna)

Screening

Pinocchio Nero (Black Pinocchio)
2005, 80’, IT, EN Subtitles

Masterclass (IT)

Pensare i pensiert dell’altro (Thinking the Other’s Thoughts)
Marco Baliani (Actor, Director and Playwright)
Chair: Cristina Valenti (University of Bologna)

Panel Discussion

Exposing Structural Borders. An Exchange among Artists Working with
Embodied Visual Practices

Dora Garcia (Oslo National Academy of the Arts), Buffer Zone, Gray Area,

Lintbo, Twilight

Adelita Husni-Bey (Independent Artist and Pedagogue), Chiron: Screening
(20’) and Talk

Chair: Massimiliano Nicola Mollona (University of Bologna)

Urban Dance Performance (20°)

Figlie della terra di mezgo (Daughters of the Middle Ground)
Ofelia Balogun

with the participation of Thiago Sun

free and open to the public
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21.30
DAMSLab/Theatre

Performance (60)

The Ignorant Master

gruppe tag

Post-show discussion with the artists. Chairs: Pietro Floridia and Lorenzo
Donati.

free entry, subject to seat availability

MAY 17 | DAMSLab

9.30-18.00

9.30-11.15

Auditorium

10.00-13.00
Theatre

11.15-13.15

Auditorium

14.15-16.15

Auditorium

16.15-18.15
Theatre

18.15-18.30
Theatre

Exhibition

HeART of Gaga
by Mohammed Timraz
with a video screening of In Gaga Pietas by Diego Monfredini

Screening

Suppliants of Syria
2024,105’, EN/AR/TR (with subtitles)

Workshop

Giving Shape to Mobility and Justice

Alicja Borkowska

Jfor University of Bologna students: reservation required
booking: ufficio@cantierimeticci.it

Masterclass (EN)

30 Years on the Frontier. The Intercultural Theatre Practices of Border
Crossings

Michael Walling (Theatre Director, Border Crossings)

Chair: Roberta Gandolfi (University of Parma)

Plenary Panel

Art within Borders

Rosaria Ruffini (Sapienza University of Rome), Thinking and Performing
Resistance in Camps and Transit Migration

Pietro Floridia (Theatre Director, Cantieri Meticci, Bologna), Importing
Liminality: Participatory Characters, Border Practices, and the Construction of
Heterogeneons Communities

Marina Barham (Theatre Director, Al-Harah Theater), Theatre as Emotional
Resistance and Healing. A Voice from Palestine

Chair: Rita Maria Fabris (University of Bologna)

Participatory Meeting

Chair: Giulia Allegrini (University of Bologna)

Closing Remarks
Rossella Mazzaglia
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KEYNOTE SESSIONS

MAY 15

15.00-16.30, Salone Marescotti
Shahram Khosravi (Stockholm University)
Chair: Sandro Mezzadra (University of Bologna)

Fugitive Imagination

In conditions marked by brutality, dispossession, and ongoing annihilation, imagination is a political necessity.
For oppressed, marginalized, and colonized peoples, imagination has long functioned as a vital resource for
survival, resistance, and the articulation of otherwise futures. This talk foregrounds fugitive imagination as an
epistemic and political force that emerges from below, an act of liberation that contests both the material
violence of the present and the colonial images historically imposed upon subjugated subjects. Drawing on the
concept of fugitivity as escape and refusal, the talk examines imagination as a practice that exceeds capture,
enabling departures from physical, intellectual, and ontological confinement. Within histories of colonized
resistance, fugitivity has always been bound to imaginative labor: the creation of new modes of knowing, living,
and relating that unsettle dominant regimes of truth and power. Fugitivity, in this sense, is inseparable from the
capacity to imagine otherwise. Situated within border studies, the talk asks what forms of knowledge are needed
to grapple with contemporary regimes of border violence, displacement, and racialized mobility control.

MAY 16

9.15-10.45, Salone Marescotti
Yana Meerzon (University of Ottawa)
Chair: Matteo Paoletti (University of Bologna)

Famzly Lines: Autofiction, Migration, and Intersectional
Identity in Contemporary Theatre

This presentation examines the rise of autofiction as one of the key dramaturgical modes in contemporary
theatre, which stages the impact of war and forced migration. Autofiction — understood as a hybrid form
between autobiographical fact and fictional invention — draws explicitly on the author’s lived experience and
foregrounds the processes by which the self is constructed in and through performance (Doubrovsky 2013; Pavis
2016, Mark 2024). It relies on metatheatrical strategies of storytelling to make visible the discursive, embodied,
and political mechanisms that shape intersectional identities of exilic subjects (Mark 2024: 4-5). Family and its
complex dynamics emerge as a key dramaturgical engine through which the impact of the border crossing is
made visible. From Wajdi Mouawad to Tamara Al Saadi and Sasha Denisova, migratory artists turn to autofiction
to explore how a migratory subject uses their memory, traumatic experiences and imagination to construct and
present their own ruptured identities.

The questions I wish to ask here are — how does autofiction operate dramaturgically and politically to stage
migration, trauma, and intersectional identity, and what does it reveal about the performative mediation of
borders?
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PANELS

MAY 15
16.45-18.45, Salone Marescotti
Panel 1. Decolonizing Artistic Processes

® Pierluigi Musaro (University of Bologna), I£s the End of the World as we Know it. Cosmovisional Justice and
Decolonial Narratives
® Aleksandra Jovicevi¢ (Sapienza University of Rome), Decolonizing Eunrope
Azadeh Sharifi (Berlin University of the Arts), Beyond Belonging: Postmigrant Theatre, Artistic Negotiations and
Nationhood
® Wissal Houbabi (Independent Poet and Performer), Imperceptible
Chair: Rosaria Ruffini (Sapienza University of Rome)

Pierluigi Musaro, I#’s the End of the World as we Know it. Cosmovisional Justice and Decolonial
Narratives

My talk is based on the conclusions of a book I have just published (with Elena Giacomelli) for Palgrave: Climate
Mobility Justice: Narratives and 1 isual Politics of the Panicocene.

In the book, we explore how the intersection of climate change and human (im)mobility represents one of the
most pressing challenges of our time, demanding a multifaceted approach to justice that transcends conventional
analytical boundaries. Following a post-colonial and cosmovisional approach, we adopt planetary justice as a new
conceptual framework that can hold together the complex entanglements of climate change, human mobility, and
systemic inequalities across multiple scales of governance and belonging.

In the book’s concluding chapter we focus on contemporary artistic practices offering a new perspective on the
dynamics of climate and mobility justice. Our aim is to widen the claim of justice by pushing the imagination
beyond geo-political realism and the restrictive legal frameworks of the present. The arts are powerful tools for
raising awareness, evoking emotional responses, and inspiring action. We contend that when artists express their
tullest sense of belonging, it is not confined to their nation states, nor to this planet, as their exploration of a
connection to the commons extends all the way to the cosmos. Art does not merely reflect the world—it also
makes new ones, expanding our horizon of possibility and cultivating the imaginative groundwork for more just

futures.
Aleksandra Jovicevi¢, Decolonizging Europe

Drawing on Aimé Césarie and Francoise Verges (2025) theories on the persistence of colonialism in Europe, and
on the "zones of non-being", as defined by Franz Fanon, this presentation inquites on the function of biennials,
festivals, exhibitions, and works by artists questioning Eurocentrism, celebrating artists of color, indigenous
people, and proposing new narratives. It addresses the historical tradition of emancipatory utopias and analyses
the current forms initiated by feminist, queer, anti-racist, and anti-imperialist collectives and movements as
models and other ways of creating family and community, of teaching, of caring, of cultivating, of creating, and
establishing new institutions. It addresses the move beyond the critique of existing institutions towards the
creation of new decolonial, feminist, queer, anti-racist, anti-capitalist and anti-imperialist institutions within

Europe.
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Azadeh Sharifi, Beyond Belonging: Postmigrant theatre, artistic negotiations and nationhood

The discourse on German nationhood deeply carries traces of racialization and coloniality when it comes to the
belonging of racialised and migrantized subjects and communities. At the beginning of the 21st century, a group
of migrantized artists, mostly descendants of Turkish immigrants, formed an artistic alliance to curate and
produce a festival, ‘Beyond Belonging’, that would later serve as the basis for the concept of postmigrant theatre.
Across three editions of the festival, the artists predominantly explored, through performance and theatre, what
it meant to be a racialised and migrantised subject and community in Germany, opening artistic ground for the
rehearsal and representation of lived experiences that had been, until then, excluded from well-funded German
theatre spaces. In 2008, when Ballhaus Naunynstrasse, a small theatre venue in Berlin-Kreuzberg, became home
to ‘Postmigrant theatre’, it also became a site of artistic negotiations of German nationhood and its borders.
Some of these negotiations are formative for postcolonial discourse and for what has been applied in other
contexts to discuss belonging and exclusion, which will be the focus of this paper.

Wissal Houbabi, Imperceptible

This presentation is about the Imperceptible project, which I elaborated together with Marco Corsucci in 2025 and
that explores concepts of body memory, orality, poetry, diaspora and coloniality.

This project concerns the imperceptible sounds that resurface from memories that have become flesh over time.
And while it is true that we are more paper than flesh, in orality we return free to be and reconstruct our voice.
The Imperceptible method deals with caring for one's voice, investigates the meaning of mother tongue and
seeks to flush out the father tongne. Mother tongue and father tongue are hierarchies of power, a lens with which
to interrogate linguistics about the meaning feminism has given to the concept of productive and reproductive
labor, being relegated to domestic space, to not having institutional recognition, etc.

To be a mother tongue, very often, is to live gently in agony but also to cherish our first pulsating memories of
life. Starting from our flesh, from the most important memorties, we try to let the collective voice reverberate in
us, the one that only in orality has decided to live, out of Fathet's control, relying on the work of all.

MAY 15
16.45-18.45, Aula Secci

Panel 2. Border Imaginaries

® Paulina Sabugal Paz (University of Bologna), Performing the Border: Representation, Subjectivity, and Power in
Tijuana by Lagartijas Tiradas al Sol

® Jorenzo Donati (University of Bologna), Social Narratives and Documentary Dramaturgy. A Place of Safety.
Viaggio nel Mediterraneo centrale by Kepler-452

® Jacopo Anderlini & Luca Giliberti (University of Parma), A Counterdictionary of the Border: Words and Images
from the Central Medjterranean

e Alicja Borkowska (Strefa WolnoSlova Foundation, Warsaw), Advancing Border: Imperium and the Strategies
of Survival during Flight

Chair: Annalisa Sacchi (IUAV University of Venice)

Paulina Sabugal Paz, Performing the Border: Representation, Subjectivity, and Power in Tijuana

This contribution examines artistic mediation as a situated, performative practice that operates within and against
border regimes, through an analysis of Tjuana (2017) by the Mexican theatre collective Lagartijas Tiradas al Sol.
Drawing on sociological approaches to documentary theatre, the paper explores how performance can function
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not merely as a representational medium, but as a space where borders are rendered sensorially perceptible,
politically negotiable, and symbolically reconfigured.

Tijnana engages with the US—Mexico border not as a fixed geopolitical line, but as a dynamic field shaped by the
interplay of political power, historical memory, and everyday life. Through documentary materials,
autobiographical narration, and theatrical dispositifs that blur the boundaries between reality and fiction, the
performance exposes the border as a technology that produces subjectivities, hierarchies, and regimes of
visibility. In doing so, it foregrounds tensions between representation and self-representation, questioning who
holds the authority to narrate border experiences and under which discursive conditions. Through the case of
Tijnana, the paper demonstrates how documentary theatre can illuminate the lived realities of border regimes
while opening new spaces for political reflection and collective agency.

Lorenzo Donati, Soczal Narratives and Documentary Dryamaturgy. A Place of Safety. Viaggio nel
Mediterraneo centrale by Kepler-452

This paper examines how artistic mediation negotiates the boundaries of what can be represented within a field
marked by intense political and perceptual conflict, focusing on A Place of Safety. 1 iaggio nel Mediterraneo centrale
(2025) by the Italian group Kepler-452, a documentary theatre performance on Search and Rescue operations. It
addresses the border as simultaneously media, perceptual, and political threshold: a device that shapes what can
be seen, said, and desired. The general aim is to discuss the performance as a space of passage: speaking of “us”
— those who carry out rescue operations, but also those who watch — makes it possible to speak openly, and
painfully, about the separation between “us” and “them”. In critical dialogue with recent reflections on political
theatre (Neveux, 2019), the paper proposes to read this double documentary regime as a device that intervenes in
the perceptual and narrative frames that regulate access to public discourse.

Jacopo Anderlini & Luca Giliberti, A Counterdictionary of the Border: Words and Images from the
Central Mediterranean

This presentation reflects on the resulting volume emerging from collaborative ethnographic fieldwork
conducted over the past few years at the maritime border between Italy and Tunisia. Authored by Eguipaggio della
Tanimar — a collective of researchers investigating migrant mobility and dwelling within the Mediterranean border
regime through ethnographic, visual, and participatory methods — the book develops 42 entries drawn from the
internal languages of irregularised migration. The result is a glossary of words encountered among those who
seek to challenge an increasingly violent European border regime. As mobility is curtailed, migrants have forged
a non-neutral vocabulary, hybridising languages and resignifying existing terms in opposition to criminalising and
exclusionary European rhetoric. This bottom-up, collectively assembled account brings together not only
migrants’ voices but also those of fishers, rescuers, islanders, and coastal communities. The presentation outlines
the volume’s conceptual framework and reflects on selected entries alongside the images that accompany them,
foregrounding representations of a necropolitical Mediterranean.

Alicja Borkowska, Advancing Border: Imperium and the strategies of survival during flight

How can border experiences be translated into the language of theatre without aestheticizing or
instrumentalizing suffering? Does direct involvement in activist practices enable or hinder artistic creation based
on real events and testimonies? What ethical tensions emerge when art is produced in close proximity to ongoing
crises?

The intervention reflects on the process of translating lived experiences from the Polish-Belarusian border crisis
into theatrical form, drawing on the creation of the performance Imperium, developed within the artistic and
activist context of Strefa WolnoStowa. Inspired by the image of the advancing forest from Macbeth, reinterpreted
through the contemporary realities of forced migration and state violence at the European border, the
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performance explores strategies of survival during flight, the ambivalent role of nature as both refuge and threat,
and the ways in which acts of solidarity are criminalised by state authorities.

Central to the work is a critical examination of power structures that operate with impunity, raising the question
of how much violence can be contained within unaccountable systems of governance.

Finally, the paper asks whether, in the face of border violence and humanitarian emergencies, the most

meaningful gesture art can make is to transform itself into concrete action.

MAY 16
11.00-12.30, Salone Marescotti
Panel 3. Blurring Social Borders

® Giulia Innocenti Malini (University of Pavia), Working with Inner Boundaries: The Social Dramaturgies of
Performative Commnnity-Making
e Rita Maria Fabris (University of Bologna), Border Tales: Bodies, Dances and Boundaries. A Decade of
Action-research in Turin
® Ofelia Balogun (Independent Dancer and Choreographer), Terra Intermedia: Body, Pedagogy & Territory in
Motion
Chair: Aleksandra Jovicevic (Sapienza University of Rome)

Giulia Innocenti Malini, Working with Inner Boundaries: The Social Dramaturgies of Performative
Community-Making

The contribution aims to reflect on socially oriented dramaturgy mediated through performance as it appears in
certain community-based experiences, understood as a territorial collaborative ecosystem (Paltrinieri) in which
social networks operate in a situational manner not only against and within, but also with and upon borders.
Several case studies show that performative practices work to make visible the pervasive logics of confinement
and social mortification, while also supporting concrete processes of transformation and negotiation that
combine bonding and bridging, facilitating network processes through artistically mediated community-making
practices. More specifically, the presentation will examine a case of performative community making in action
within the “Piano di Zona” (Law 328/2000) of the Cremasco territorial district through “Patti di comunita”
(community pacts). The contributions taken into account concern artistic-performative practices that integrate
artistic and social aims through collaboration among all actors who inhabit the social system, as distinct from
forms of political theatre, performative activism, and theatre of civil denunciation (Cohen-Cruz; Innocenti
Malini).

Rita Maria Fabris, Border Tales: Bodies, Dances and Boundaries. A Decade of Action-research in
Turin

The methodology of educational and community dance, of Anglo-Saxon and Bolognese origin, takes on a
particular systematisation in contact with the territory and research in Turin: from the La Piattaforma
teatrocoreografico festival to the training and intervention project Co.dance. Abitare corpi, abitare luoghi, artistic
mediation processes are being experimented with both for the production of performances, as in the case of
Dimore (2012) and Border Tales (2018) by Luca Silvestrini’s Protein Dance, and for the creation of complex
intergenerational events such as Torino | Ballo 1945_Grande Cammino Popolare (2018) by Virgilio Sieni and Esod.
Giovani e comunita in cammino (2019) by Mariachiara Raviola. Through autoethnographic and empirical research
tools, we identify the theoretical issues and conditions of possibility that inform the dramaturgy of experience
and co-design with artists with a migrant background, with a generative impact in the aesthetic and social fields.
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Ofelia Balogun, Terra Intermedia: Body, Pedagogy & Territory in Motion

Lupa Caligo (2022, a research project in collaboration with sound artist Ismael Lo, investigates the body as the
primary site of the border, a material field inscribed by social, aesthetic, and political pressures. The work
examines how, within Eurocentric frameworks, aesthetic codes regulate bodies and constrain expressive freedom,
particularly through the dominance of classical ballet conventions that suppress anatomical, cultural, and
diasporic lineages. Through choreographic and performative experimentation, the practice engages processes of
deconstruction that enable the dancer to resist normative conditioning, reclaim authorial agency, and cultivate
embodied consciousness.

The research extends the notion of the border to the domains of perception and gaze. It analyses how
environments structured by monocultural aesthetics generate micro- and macro-aggressions that result in
internalized trauma, obstructing authentic communication. By addressing these dynamics, the practice proposes
tools for unveiling perceptual filters and fostering responses liberated from inherited wounds.

Finally, the border is conceptualized as a threshold — a liminal, generative space situated between Call and
Response. Drawing on Yoruba cosmology and the Buddhist principle of Upekkba, this interval becomes a
performative site of introspection, transformation, and relational awareness. Lupa Caligo thus approaches the
border not as a fixed line, but as a dynamic process through which embodied practice produces new forms of

memory, belonging, and political presence.

MAY 16

11.00-12.30, Aula Secci

Panel 4. Relational Performance as Border Crossing

® Giulia Allegrini (University of Bologna), Dialogic Arts between Mediation, Power, and Solidarity
Lola Olufemi (Poet and Performer, Goldsmiths, University of London), This Is a Temporal Landscape, You
Will Find No Direction Here
® Annalisa Sacchi (IUAV University of Venice), Scenes of Hospitality. Conversation, Presence, and Relational
Performance in DAARS Living Room Project
Chair: Elena Lamberti (University of Bologna)

Giulia Allegrini, Dzalogic Arts between Mediation, Power, and Solidarity

In the context of capitalism’s pervasive emotional and aesthetic regimes, this paper investigates the political
dimensions of artistic mediation within dialogic art practices. It asks: under what conditions can artistic
mediation reproduce paternalistic and extractive dynamics, and when can it instead foster processes of collective
transformation?

Drawing on theories of subjectivation, relational power, and aesthetic experience, the paper conceptualizes
dialogic art as a mediating device through which subjectivities are negotiated and social knowledge is
co-produced. Particular attention is paid to the role of the artists and to the relational dynamics between
mediators and participants as a contested field of power. Border negotiation is analysed through the interplay of
power, subject formation, and the activation of solidaristic spaces. The body is approached not only as a site of
social inscription but as a locus of relationality and embodied knowledge, enabling shared aesthetic-sensory
experiences that carry political potential. By examining embodied dialogical processes, the paper proposes a
critical framework for understanding artistic mediation as a site of both ambivalence and transformative

possibility.
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Lola Olufemi, This is a temporal landscape, you will find no divection here

Reflecting on the process of co-creating a digital assemblage titled THIS IS A TEMPORAL LANDSCAPE,
YOU WILL FIND NO DIRECTION HERE with engineer Agnes Cameron in 2024, this presentation considers
the possibilities offered by relational aesthetic practices in critiquing the affective regime of fascism. It asks, how
might relational aesthetics provide an anti-hegemonic means of expression rooted in the notion of “boundary
crossing” which supersedes what Benjamin called, “the aestheticisation of politics.” It explores how engagement
with the material of radical social movements as part of relational aesthetic strategy opens up new ways of
thinking and moving against the material and symbolic violence of capitalism.

Annalisa Sacchi, Scenes of Hospitality. Conversation, Presence, and Relational Performance in
DAAR’s Living Room Project

This lecture considers the living room as a space where forms of living together are not represented but enacted.
Taking The Living Room | Al-Madhafah (2016—-ongoing) by DAAR (Decolonizing Architecture Art Research) as its
point of departure, it reflects on conversation and hospitality as relational performances staged within
displacement and diaspora. Inspired by Roland Barthes’s How fo Live Together (1977), the lecture approaches
everyday life as a site where coexistence is tested through rhythm, proximity, distance, and repetition. The living
room emerges as a threshold where roles are assumed, relations negotiated, and temporary forms of public life
produced. Within DAAR’s project, Al-Madhafah—rooted in an Arab tradition of hospitality—is activated
through the performative role of the host. Refugees and migrants are positioned not as guests awaiting
integration, but as hosts who open the space and assume responsibility for what unfolds. Hosting becomes a
practice that generates visibility and agency. The lecture engages the notion of “permanent temporariness”: each
gathering produces a provisional form of togetherness without stabilizing it into identity or citizenship. Borders
thus appear not only as lines to be crossed, but as scenes enacted through everyday gestures of hospitality and
shared time.
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Panel Discussion

MAY 16
17.30-18.45, Salone Marescotti

Exposing Structural Borders

An Exchange among Artists Working with Embodied Visual Practices
® Dora Garcia (Oslo National Academy of the Arts), Buffer Zone, Gray Area, Limbo, Twilight

® Adelita Husni-Bey (Independent Artist and Pedagogue), Chiron: Screening (20°) and Talk
Chair: Massimiliano Nicola Mollona (University of Bologna)

Dora Garcia, Buffer Zone, Gray Area, Limbo, Twilight

Borders are rarely a clear line. There is no clear line between ethnicities, genders, cultures, languages, social
classes, or any other category considered cultural or natural. Even the borders between countries are not always
clear, nor is there a clear division between day and night, wakefulness and sleep, legality and illegality, sanity and
madness. Whether called a buffer zone, gray zone, limbo, or twilight, these are often areas where conventions are
challenged, poetry emerges, and injustice is denounced. The presentation describes the personal artistic
experience developed in twenty years through the prism of the “blurred border”. Examples include the 2010 film
The Deviant Majority, the performances Proxy (2001), The Messenger (2002), Two Planets Have Been Colliding for
Thousands of Years (2017), The Labyrinth of Female Freedom (2020).

Adelita Husni-Bey, Chiron: Screening (20’) and Talk

“I think it is important to see immigration as more than an image of prostration, the image of the detention
center — the image of the border — the image of the wall, and think of it, instead or in addition, as networks of
disciplinary power and capital flows” (Adelita Husni-Bey). The author introduces the screening of the film
Chiron (2018), commissioned by UnLocal in co-production with the New Museum, New York, in dialogue with
the chair and the audience.

For the description of the film, see page 23.
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Plenary Panel

MAY 17
14.15-16.15, DAMSLab/Theatre
Art within Borders

® Rosaria Ruffini (Sapienza University of Rome), Thinking and Performing Resistance in Camps and Transit
Migration
® DPietro Floridia (Theatre Director, Cantieri Meticci, Bologna), Importing Liminality: Participatory Characters,
Border Practices, and the Construction of Heterogeneous Communities
® Marina Bartham (Al-Harah Theater, Bethlehem), Theatre as Emotional Resistance and Healing. A Vvice from
Palestine
Chair: Rita Maria Fabris (University of Bologna)

Rosaria Ruffini, Thinking and Performing Resistance in Camps and Transit Migration

The EU Pact on Migration and Asylum has consolidated the paradigm of the border as a moving entity of digital
control, extending the frontier far beyond geographical boundaries, through the biometric datafication of
migrants’ bodies, and the proliferation of deterritorialized confinement spaces for migrants, managed by a
thriving industry of tech corporations. Within this embodied apparatus of control, what forms of resistance
remain possible? How do illegalised subjects navigate these surveillance regimes? And what is the role of
documented researchers and artists collaborating with undocumented activists and thinkers?

This paper explores imaginative, epistemic, and corporeal practices of resistance, individual or collective, visible
or invisible, developed within the interstitial spaces of migratory transit. It examines creative processes,
knowledge ecologies, and aesthetic languages, with a focus on Italian camps produced by the structural
segregation of undocumented agricultural workers. By addressing the methodological framework at the
intersection of Performance Studies and Migration Studies, the paper also engages with the positionality of
documented researchers and artists collaborating with illegalised subjects, critically highlighting the drifts of
neocolonial, Eurocentric, and humanitarian approaches.

Pietro Floridia, Importing Liminality: Participatory Characters, Border Practices, and the
Construction of Heterogeneous Communities

This contribution reflects on participatory artistic practices developed in border contexts — specifically along the
Bosnia — Croatia border with Afghan children — and on how the concept of liminality, as theorized by Victor
Turner, can be transferred and reactivated within structured urban peripheries as a strategy for
community-making.

Drawing on Turnet’s analysis of liminal phases as moments of ambiguity, anti-structure, and suspension of social
categories, the paper understands the border not only as a geopolitical line, but as a privileged space of ritual
passage, where identities become undecidable and new relational configurations can emerge. In this sense, the
border operates as a laboratory that reveals modes of being-together otherwise suppressed by dominant social
and cultural frameworks.

The intervention proposes that such liminal conditions can be deliberately recreated through artistic mediation
by constructing symbolically “other” fields: temporary spaces where previous points of reference are abandoned,
hierarchies are suspended, and meaning is generated through relation, montage, and unexpected encounters
between heterogeneous subjects. Within this framework, I introduce two methodological devices: the #heory of the
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shuttle (teoria della spola), describing a continuous back-and-forth movement between borders and peripheries, and
the creation of magnetic characters —open, symbolically dense figures capable of attracting multiple narratives and
identifications. These participatory characters function as liminal containers: they destabilize fixed categories of
belonging while enabling diverse participants to recognize themselves as co-constructors of a shared symbolic
world.

Marina Barham, Theatre as Emotional Reststance and Healing. A Voice from Palestine

In Palestine, where daily life is shaped by occupation, displacement, and uncertainty, theatre extends far beyond
artistic expression — it becomes an act of emotional resistance. This presentation will recount the experience of
Al-Harah Theatre, established in 2005 as a non-profit organization based in Beit Jala, Bethlehem. Through its
distinctive model that merges drama with psychosocial support, Al-Harah transforms classrooms and community
centers into safe spaces of empowerment and emotional release. These programs help children confront trauma,
rediscover joy, and rebuild confidence. The belief that art can heal, liberate, and restore lies at the core of
Al-Harah’s philosophy, shaping every aspect of its work.
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MASTERCLASSES

MAY 16

15.30-17.30, Salone Marescotti

Marco Baliani (Actor, Director and Playwright)
Chair: Cristina Valenti (University of Bologna)
The masterclass will be held in Italian.

Pensare i pensteri dell’ altro

(Thinking the Other’s Thoughts)

Theatre as a practice of the unforeseen relationship, as a space of encounter with the other and with otherness. It
is the body that makes possible the confrontation between different origins, in the awareness that differences
exist and are often barriers and borders that the body has absorbed since birth and childhood.

To engage theatrically in this act of confronting one another, it is necessary to place individuality at the center,
rather than identity—an ambiguous word that immediately generates rigid forms of religious, ethnic, and other
affiliations.

How to create in theatre the “trust” necessary to open oneself to an encounter with the other is the focus of my
contribution.

I will speak in particular about two significant experiences that concern the ways in which my theatrical and
pedagogical path has explored unusual routes: Pinocchio Nero* a long educational and artistic journey among
street children in the outskirts of Nairobi, combining experimentation in language with the social rehabilitation
of the minors involved; and The Ports of the Medjterranean, where for three years I directed, through extended
training workshops, dozens of young actresses and actors from different Mediterranean countries, engaging them
in processes of physical and sensory work and in the development of collective dramaturgies.

In both experiences, ample space is given to the patticipants’ narrative orality, as a map of social relationships and

as a force of cohesion within the working community.

*The documentary of Pinocchio Nero (Black Pinocchio) will be screened before the masterclass with English
subtitles.
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MAY 17

11.15-13.15, DAMSLab /Auditorium
Michael Walling (Theatre and Film Director, Border Crossings)
Chair: Roberta Gandolfi (University of Parma)

30 Years on the Frontzer.
The Intercultural Theatre Practices of Border Crossings

This masterclass by the founding Artistic Director of intercultural theatre company Border Crossings (based in
the UK and Ireland) will explore collaborative cross-border theatre making, and discuss the ethical, political and
cultural tensions that can (and should) arise from such collaborations. Through a series of case studies drawn
from the company’s 30 years of negotiating borders, Michael Walling will scrutinise the reasons why particular
collaborations have been sought and undertaken; the different agendas that particular partners and artists may
bring to such collaborations; the political and economic frameworks that may facilitate or hinder the work; the
question of equity; distinctions between cross-border collaborations at professional and community levels; how
Border Crossings’ work compares with other intercultural practices - similarities and distinctions; the Irish
dimension and how it has affected the company’s approach.

Specific examples of projects discussed will include:

Consumed - a devised play made in collaboration with Shanghai Dramatic Arts Centre in 2013; Thzs Flesh is Mine - a
play by Brian Woolland made in collaboration with ASHTAR Theatre, Ramallah, in 2014; The Great Experiment - a
devised play made by a multicultural group of artists in response to historical research around the indentured
labour migrations that followed the abolition of slavery in the British Empire, performed in 2020; The Mouth of the
Gods - a music theatre project drawing off Indigenous histories from Latin America, made with Quechua and
Aymara performers from Peru and Argentina, and London’s South American communities, performed in 2024;
Suppliants of Syria* - the company’s most recent work, made in collaboration with a group of Syrian refugee

women in Turkey, first performed in London during March 2026.

*The documentary of Suppliants of Syria will be screened before the Masterclass.
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PARTICIPATORY MEETING

MAY 17

16.15-18.15, DAMSLab/Theatre
Chair: Giulia Allegrini (University of Bologna)

The conference concludes with a participatory session aimed at consolidating key insights, highlighting the issues
that remain open, and identifying interdisciplinary research and action perspectives arising from the convergence
of diverse approaches. Coordinated by sociologist Giulia Allegrini, the session adopts the Open Space
Technology (OST) methodology, fostering horizontal exchange and the active engagement of participants.

At its core is a guiding question—developed on the basis of the contributions presented in the panels and
working groups—aimed at bringing critical gaps to light and exploring future trajectories for interdisciplinary
development. The session includes an initial phase devoted to the collective construction of an agenda of topics,
followed by participant-led group discussions. Its purpose is to transform the conference from a site of
presentation into a space of shared inquiry, fostering new connections and potential collaborations beyond the
event itself.
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SCREENINGS

MAY 16

17.30, Salone Marescotti
Within the Plenary Discussion Panel

Cheron

2018, 20°, EN
Director: Adelita Husni-Bey
Commissioned by UnLocal

Chiron takes its title from the Greek figure Chiron, invoking the “wounded healer” as a metaphor for a
subjectivity exposed and compromised by exercising its function. The film follows lawyers and legal assistants
working in immigration law at Unlocal, a non-profit providing pro bono representation to people facing
removal proceedings in New York. The project—workshop and film—was commissioned by UnLocal in
co-production with the New Museum, New York, and documents exercises developed during a workshop held in
UnLocal’s offices in fall 2018. Grounded in the Theatre of the Oppressed (Augusto Boal, 1970s), the workshop
interrogates participants’ roles as legal workers within a state apparatus that produces and administers structural
inequality. Exercises such as Siren’s Song (trauma voiced as collective sound) and Dependencies (unstable bodily
support) probe the material, affective, and psychological dimensions of legal labour under migration control.
Using theatre and writing to depersonalize pain and analyze its political causes, Chiron frames emotional
exhaustion as a systemic effect of migration enforcement and exposes the law’s asymmetrical distribution of
burden—on migrants and on those who defend them, mediating between legal abstraction and material
consequences.

The film installation will be introduced by the artist, Adelita Husni-Bey, within the Plenary Discussion Panel.

MAY 16

14.00, Salone Marescotti

Pinocchio Nero

(Black Pinocchio)

2005, 80, IT (with EN subtitles)
Director: Angelo Loy

Story & Cinematography: Angelo Loy
Editor: Aline Herve

Live sound: Gianluca Costamagna

Sound editor: Giuseppe Napoli

Organization: Chiara Cordaro, Paola Pegoraro, Filippo Pichi
production Indigo Film, Amref Italia

With the support of Media Plan of the European Community
In collaboration with National Geographic

Produced by Francesca Cima, Nicola Giuliano
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Marco Baliani, actor, writer and theatre director, goes to Kenya with the idea of rehabilitating a group of street
kids through the theatre. The documentary describes nearly three years of this journey at the end of which the
street kids will leave Nairobi for the first time in their lives to represent their version of Pinocchio in the West. The
experiences of the kids during these three years follow the experiences of the story in parallel. When we first
meet them they seem like pieces of wood, a group of street kids that survive in one of the many Nairobi
discharges. They have no identity, overcome by hunger, abuse, intoxicated by glue. Their conquest of normality
goes past a series of tests and decisions. Their recovery is a journey of knowledge. Just like Pinocchio’s.

MAY 17
9.30, DAMSLab/Auditorium

Suppliants of Syria
2024, 105°, EN/AR/TR (with subtitles)
Director: Michael Walling

Producer: Tlke Sanlier
Director of photography: Kivan¢ Turkgeldi

Music: Dave Carey
Associate director: Lucy Dunkerley

SUPPLILANTS by Aeschylus is the second oldest play in existence. The oldest is PERSLANS, which is about a
war in the Middle East. SUPPLLANTS is about refugees from a war in the Middle East, attempting to flee to
Europe. Specifically, it is about women from Syria. The play also includes the first ever use of the word
“democracy”.

In November 2023, Artistic Director Michael Walling and Associate Director Lucy Dunkerley spent four weeks
in Adana, Southern Turkey, working with Syrian refugees at the Meryem Women’s Co-Operative and with the
film department at Cukurova University. They gathered extraordinary, deeply moving personal testimonies about
the women’s lives in Syria, the outbreak of war, the terror of ISIS. They heard stories of their perilous journeys to
safety, the ongoing challenges they face, their hopes for a better future. This material, coupled with the women’s
committed and poignant performance of the Choruses from SUPPLLANTS, forms the basis of their new film

and theatre project.
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WORKSHOP

MAY 17
10.00-13.00, DAMSLab /Theatre

Giving Shape to Mobzlity
and Justice
Alicja Borkowska

This performance workshop explores Mimi Shellet’s concept of mobility justice and examines how performative
arts can respond to, reflect on, and challenge realities shaped by divisions and borders.

Mobility justice begins with a fundamental question: do we control our own movements, or are they controlled
by others?

Expanding this perspective, the workshop considers how mobility operates in urban and rural spaces. How
much freedom of movement do we actually have? How do systems of power regulate the mobility of different
groups within cities and across regions?

These questions extend to mobility across borders and beyond them: how do borders, walls, checkpoints, gates,
passports, detention centers, and designed technologies govern movement?

In what ways do these mechanisms shape experiences of mobility and justice?

The workshop begins with embodied movement practices that allow participants to experience their own states
of (im)mobility. From there, participants will collaboratively develop short performative structures that combine
physical movement with verbal, poetic reflection.

These performative explorations will address how mobility is negotiated, constrained, or enabled - asking where

agency lies and how our movement is shaped by others.
Photo: Inperium, ph. Agata Kubis.

Workshop duration: 3 hours

Participants: 20 (reserved for students of the University of Bologna)

Reservations: Reservation required. To reserve, send an email between May 4 and May 10 to
ufficio@cantierimeticci.it with the subject line: “Registration for the Giving Shape to Mobility and
Justice workshop”. In the text of the email: the participant's first and last name, the Student ID number

and the name of the attended degree course.
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PERFORMANCES

MAY 15

19.15, Immersive Walking Performance
Meeting point: via Barberia 4.

Reservation required - limited availability
Duration: 80 minutes

School of Ghost Fish
Along Invisible Passages

Directed by Pietro Floridia

Scene design: Sara Pour

With the participation of the students from the University of
Bologna.

Produced by Cantieri Meticci APS

Organized by Cantieri Meticci APS in collaboration with the

Postgraduate Course “Artistic Mediation in Intercultural Contexts”

School of Ghost Fish is a material, sound-based, and performative installation that also takes the form of a parade
and a participatory art practice, under the artistic direction of Cantieri Meticci. Developed within a postgraduate
training program in intercultural artistic mediation, the project was conceived from the outset as an open
workshop, capable of welcoming new contributions. Starting from the theme of extinction, the work imagines
invisible passages and underground networks through which a school of “ghost fish” travels from the Global
South and from already extinct contexts into our cities. These passages act as both poetic and political metaphors
for questioning and crossing borders, geographic, cultural, linguistic, and social, making them porous rather than
fixed. The silent creatures carry scars, inner metamorphoses, traces, and warnings. They do not tell linear stories
but leave signs to be deciphered. The work brings together multiple languages, drawing, engraving, collage, video,
sound, song, physical action, and dance transforming the city into a sensitive field where what usually remains
marginal can surface. Rather than offering a closed narrative or an explanation of extinction, it proposes an

experience of crossing: a moving atlas, a parade of signs and bodies, an invitation to follow.

Departure from Palazzo Marescotti (Via Barberia, 4), arriving at Casa di Quartiere Giorgio Costa (Via Azzo
Gardino, 48) an immersive Walking Performance with headphones provided by the organizers, concluding with a
final participatory moment.

Participants: 80

Reservations: To reserve, send an email between May 4 and May 10 to ufficio@cantierimeticci.it with
the participant's first and last name and the subject line: “Registration for Schoo/ of Ghost Fish Along
Invisible Passages”.
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MAY 16

20.30, Urban Dance Performance
DAMSLab

Free and open to the public

Duration: 20 minutes

Figlie della Terva di Mez0

(Daughters of the Middle Ground)

Ofelia Balogun, with the participation

of Thiago Sun

Choreography & spoken words: Ofelia Balogun
Sound engineer: Sasha Shinezz

With the support of Sasha Shinezz studio

and live music collaboration of Thiago Sun
Organized by DAMSLab/La Soffitta

in collaboration with Articolture & Danza Urbana

We are all entrusted with the task of building bridges between worlds—

of seeking languages shaped by multiple lands and vocabularies,

of rediscovering fluid and universal phrases.

To reclaim contemporary, visceral themes:

those that speak to our lives today,

to bodies sometimes excluded, classified, forgotten,

and at other times powerful, spontaneous, capable of transcending.

“Figlie della Terra di Mezzo” evokes the act of drawing from one’s obscured,
half-shadowed elements in order to trace the line that connects them—
elements whose bonds are often invisible

to the gaze of dominant histories.

The work unfolds as a ritual where poetic testimony and dance-theatre intertwine,
shaping a dialogue that searches for renewed awareness

within the fissures of one’s being:

an invitation to recognise oneself

as a daughter of the middle land.

Figlie della Terra di Mezzo was selected in July 2025 for the project “Danza en Construcciéon” in Colombia, winner
of the 2025 European Spaces of Culture grant.

The project contributes to the development of professional training for Colombian creators in the field of
contemporary dance, promoting diasporic and inclusive exchange between Colombia and Europe.

“Danza en Construcciéon” was carried out in collaboration with Colombian institutions — Universidad Pontificia
Javeriana, Instituto Distrital de las Artes, Ministerio de Cultura, Red de Artes Vivas, Universidad Distrital
Francisco José de Caldas, Universidad Nacional de Colombia — and European partners — Istituto Italiano di
Cultura, British Council, Institut Francais Colombie, Alianza Francesa Bogotd, Goethe-Institut, Embassy of
Switzerland, Embassy of Spain, Embassy of the Netherlands.

Photo: Festival Ammutinamenti, ph Emma Graziani
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MAY 16

21.30, Participatory Performance
DAMSLab/Theatre
Duration: 60 minutes

The Ignorant Master

gruppe tag

Concept: Matthias Sterba, Rafael Wolff

& Luana Gregory

Performance: Matthias Sterba and Rafael Wolff
Technical direction: Thomas Grahl

Production assistant: Jana Czwojdrak

Music: David Schonherr

Research: Rico Maier

Video documentation: Anis Heit

Production: gruppe tag

The interactive theatre play The Ignorant Master explores the role of artificial intelligence in our daily lives and its
impact on the world around us — including Al itself. Here, Al appears as the “ignorant master,” an ambiguous
guide that leads the performers and the audience through a speculative encounter with questions concerning
energy, sustainability, and human relations. Continuing gruppe tag’s ongoing investigation of Al in and through
theatre and performance, the work begins to blur the boundaries between talking about and talking to AL Within
this shifting terrain, authority, knowledge, and agency are constantly renegotiated.

The Ignorant Master invites audiences to reflect on what it means to live in a growth-driven society and whether the

cost truly justifies the cause.

The performance is part of the project “Viable Unknowns: Sustainable and Inclusive Coexistence in the City”.
organized by DAMSlab/La Soffitta in collaboration with Cantieri Meticci and Articolture.

The performance will be followed by a discussion with the artists, chaired by Lorenzo Donati (University
of Bologna) and Pietro Floridia (Theatre Director, Cantieri Meticci, Bologna).

Language: English

Photo: Thais Perdone & Paul Melzer
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EXHIBITION

MAY 17

9.30-18.00, DAMSLab
Free admission

HeART of Gaza

by Mohammed Timrag,

Caption translation by Raffaella Persichella.

Italian accompanying texts by Raffaella Persichella
and Emanuela Pettinari.

Graphic design and layout by Gianluca Rossetti.
Materials  provided by the FEmilia-Romagna
Regional Assembly, with special thanks to Carla
Brezzo.

Installation assistance provided by Sara Suozzo.

Technical support by Articolture.

HeART of Gaza — children’s art from the genocide is a traveling exhibition, featuring drawings made by children and
young people from Gaza in Deir al-Balah (Gaza Strip). These young artists found themselves in the “Artists’
Tent”, a project initiated by Mohammed Timraz, a small space where they could freely express their memories,
dreams, fears and hopes, creating a visual narrative of what Gaza is and has been for its people, and how it has
been wounded.

During the event, visitors will also have the opportunity to watch the short film:

In Gaga Pietas

2025, 11, IT

A short film by Diego Monfredini

Screenplay, editing, and animation by Diego Monfredini

This film could not have been made without: HeART of Gaza |
. Mohammed Timraz | Feile Butler

Soundtrack: Gaza Birds Singing — Ahmed “Muin” Abu Amsha | Cihan
Gulbudak | Tarawave

In collaboration with Casa Nome Collettivo

Genocide has stolen childhood from an entire generation. The Palestinian
people have been devastated and humiliated, beginning with the dreams of
their children and with their future. This is an imagined story, but the
drawings by Palestinian children are real. The project was created to give

voice to their imagination, their hopes, and their pain.

The film will be screened during the exhibition at the DAMSIab.
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EVENT RECOMMENDATIONS

MAY 17, 19.30

Parco 11 settembre, Bologna

Nazivety. Light at the Ends of the World
VoiceLAB Studio

Urban soundwalk and sound performance

“Naivety. Light at the Ends of the World” is an immersive sound experience realised as a soundwalk in urban space
followed by a headphone-based performance. The project is based on the practice of deep /istening— attentive listening to the
city, to music and to one’s own presence. Polyphonic singing merges with improvised soundscapes and subtle synthetic
sounds. Everyday utban noises blend with the composition, and participants experience their surroundings through the
prism of the music and sound they hear. Collective listening creates a temporary community of perception: although the
experience takes place individually through headphones, it remains shared and relational. The project offers a calm,
empathetic mode of being in a changing world and a practice of attentiveness in which sound becomes a medium of

encountetr.

The performance is part of the project “Viable Unknowns: Sustainable and Inclusive Coexistence in the City”. In Bologna,
it is organized by Cantieri Meticci.

Resetvation requited. To reserve send an email between April 15 and May 16 to ufficio@cantietimeticci.it

MAY 15, 23.30, Sala Borsa

JUNE 6-7, 19.30, Spazio MET

11 risveglio della cicala

written and performed by Margherita Monti and Sofia Novello Gergen
with the support of Cantieri Meticci and Amel Italia

Theatre performance

The theatre performance is inspired by multiple epistolary correspondences from Palestine to Italy, developed during the 1st
edition of the project “RISALAT” (July 2025 - March 2026).

The work intertwines the stories of different women in a dreamlike space, freed from contemporary narratives. For our
generation (under 35) the mirage of collective “salvation” has faded... So, what’s left?

Perbaps, when all that remains is exhaustion and a loss of meaning, simply recognizing one another is an act of resistance.

JUNE 3-4

International Conference. Climate Mobility Justice. Narratives and Visual Politics of the Panicocene

June 3, 9.30-13.00

Aula Poeti, Palazzo Hercolani, Strada Maggiore 45, Bologna

Climate Mobility Justice. Narratives and Visual Politics of the Panicocene
Mimi Sheller (Worcester Polytechnic Institute, USA), Andrew Baldwin (Durham University), Alex de Sherbinin
(Columbia University), in dialogue with Elena Giacomelli, Pierluigi Musaro, Sandro Mezzadra, Lorenzo Pezzani,
Emanuele Leonardi (Unibo)

June 3, 14.30-17.30

Le Serre dei Giardini Margherita, Bologna

Immersive Photography Workshop
Interactive photography workshop session with Edoardo Delille e Giulia Piermartiri
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June 3, 18.00-20.00

Artists’ Panel: Art in the Age of PANICOCENE
Andreco, Michele Lapini, MaliWeil, Giulia Piermartiri e Edoardo Delille, in dialogue with Nicoletta Tranquillo.
In Italian with translation provided.

June 3, 20.00-23.00

Soundscapes & Aperitivo & live session of MAI MAI MAI
DJ set Massimiliano Nazzi.
Live session MAI MAI MAI, talk with Micol Meghnagi.

June 4, 2026, 10.00-12.30

Aula Poeti, Palazzo Hercolani, Strada Maggiore 45, Bologna
Roundtable discussion inspired by the book Climate Mobility Justice. Narratives and V'isual Politics of the Panicocene (Elena
Giacomelli and Pierluigi Musaro) with PhD candidates, postdoctoral researchers and open public.
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BIOGRAPHICAL NOTES

Giulia Allegrini is an Associate Professor of Sociology (University of Bologna). She studies participation, civic
imagination, cultural audiences, and artistic practices for social change. She is also an expert in participatory
methods and the Theatre of the Oppressed.

Jacopo Anderlini is Tenure-Track Assistant Professor at the University of Parma. His research focuses on the
transformations of migration governance at European borders and the role of technological devices of
surveillance. He is the author of Hostis. 1/ paradigma dell'ospitalita (2026), co-author of Controdigionario del confine
(2025), and co-editor of Crocevia Mediterraneo (2023).

Marco Baliani is an actor, writer and director. He helped found Italy’s “narrative theatre” with Kob/baas (1989).
An eclectic figure, he created choral works like Comze gocce di una finmana (1D1 directing prize) and Awntigone delle citta
on the Bologna massacre, and led intercultural projects (I Por#z del Mediterraneo, Pinocchio nero with Nairobi street
youth). He directed Sette Contro Tebe at Syracuse (2017) and Quinta stagione at Pompeii (2021), appears in films by
Archibugi, Martone and others.

Ofelia Balogun is a multidisciplinary artist, dancer and educator trained in Italy and London (BA with
First-Class honours, Roehampton/IRIE!). Her research focuses on Afro-diasporic dance, somatics, embodied
storytelling and decolonial pedagogy. A 2022 Youth Ambassador at the Edinburgh International Culture Summit,
she teaches and leads community projects across Europe and the Global South.

Marina Barham is cofounder and General Director of Al-Harah Theater (Palestine). She chairs the Palestinian
Performing Arts Network and is Vice President of Euromedinculture and TAMASI (MENA). She has produced

over 60 theatre productions and curated major festivals.

Alicja Borkowska is a Poland-based theatre director, curator and activist working with multicultural and migrant
communities. Founder of Strefa WolnoSlowa, she leads socially engaged projects on migration and inclusion in
Poland and abroad. Warsaw scholarships (2023) and Ministry of Culture (2024-25); City of Warsaw Special
Award for Cultural Education (2025).

Lorenzo Donati is research fellow, theatre critic, cultural designer, and co-founder of “Altre Velocita”. He
teaches performance studies (art & care), directing and cultural production, researching “writing with reality”,
theatre & care, and 20th-century Argentine theatre.

Thiago Sun is the artistic name of Etelvino Dos Santos Cabral. Thiago Sun is a Brazilian activist, Freirean
educator, and percussionist from Recife. Over a twenty-year career, he has performed across Europe and Brazil,

collaborating with internationally renowned artists such as Tony Allen and Marcos Suzano, among others.

Rita Maria Fabris is a tenure-track researcher at the University of Bologna. She studies 18th-19th century
theatrical dance in Italy and Denmark, and community performing arts with impact assessment. Latest: Performing

Arts, Well-Being e Salute di comunita (2025).
Dora Garcia is an artist, teacher and researcher based in Oslo, and professor at the Oslo National Academy of

the Arts. Her work spans film and performance on political policing, Lenny Bruce, antipsychiatry, TV formats,
Joyce reading groups, voice hearers, psychoanalysis, and Marxist feminism (e.g., ~Awor Rojo, 2018-24).
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gruppe tag is a Leipzig-based performance and theatre collective creating participatory, community-driven art at
the intersection of stage and public space. Since 2008, they’ve developed experimental formats — like urban
interventions, performative interviews, interactive games, public performances, digital theatre, and playful

formats that spark dialogue on topics such as urban development and sustainability.

Wissal Houbabi is a Moroccan poet, writer and artist. Her work spans hip-hop feminism research and diasporic
storytelling, and she is a performance poet who experiments with language, dialects, sound and meaning. She has
led poetry workshops with institutions including IUAV, Goethe-Institut, Museo delle Civilta and MUDEC.

Adelita Husni-Bey is an artist and pedagogue working across anarcho-collectivism, theatre and legal
anthropology. She creates non-competitive workshops and artworks for collective practice. She showed at Venice
Biennale 2017 and MoMA 2018, and made an installation for Sharjah Biennale 2025.

Giulia Innocenti Malini is Associate Professor of Performing Arts at the University of Pavia. She researches
participatory, interdisciplinary and arts-based theatre for social, community and political development, with
projects on health, detention and minors.

Aleksandra Jovicevi¢ is Full Professor of Performing Arts at Sapienza University of Rome (since 2007) and
Vice-Coordinator of its PhD in Music and Performance (Performance section, since 2015). She is Visiting
Professor at the University of Arts in Belgrade and chairs the Dragan Klai¢ Fellowship Foundation (2013).

Shahram Khosravi is Professor of Anthropology at Stockholm University. His research spans the anthropology
of Iran, forced displacement, border studies, and temporality. He has written and edited influential books
including The 1llegal Traveler (2010), Precarions Lives (2017), After Deportation (2017), Waiting (2021), and Seeing Like a
Smnggler (2022). He also founded the Critical Border Studies network connecting scholars, artists, and activists.

Yana Meerzon is Professor of Theatre Studies at the University of Ottawa and a leading scholar of
contemporary performance, dramaturgy, and migration. Author of five books and co-editor of nine collections,
her recent works include Performance, Subjectivity, Cosmopolitanism (2020), The Palgrave Handbook on Theatre and
Migration (2023, with Steve Wilmer), and Performing Censorship: The Russian Case (2025, with Mikhail Kaluzhsky).
She served as CATR President (2020-22) and co-edits Critical Stages and the Palgrave seties Studies in Performance
and Migration.

Diego Monfredini is an independent filmmaker and photographer. Graduated in Bologna with a thesis on
cinema and quantum physics, he explores social issues through experimental shorts and reportages. Among the
short films he directed are In Gaza Pietas, Ch la recchia, SBam, Quel Quasi, Malatedda, La casa dei trenta rumori.

Lola Olufemi is a black feminist writer, researcher and Lecturer in Fine Art Critical Studies at Goldsmiths,
University of London. Her work explores political imagination in the textual/visual cultures of radical
movements. She authored Feminism, Interrupted (2020) and Experiments in Imagining Otherwise (2021), with Against
Literature forthcoming (2026). She is part of the anti-work collective “bare minimum” and helps organise the
Feminist Library (Peckham).

Matteo Paoletti is Associate professor at the University of Bologna, director of the Master in Intangible cultural

heritage and PI of the FIS 2 project “Stage diplomacy. Reassessing Italy’s performing arts within the context of
international relations”.
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Sara Pour is a visual artist, illustrator, and set designer. She has published illustrated books with major Iranian
publishing houses and in Italy. As a set designer, she has created installation projects for leading European
theatres, including Le Channel in Calais, the Théatre Royal Flamand in Brussels, and the Teatr Powszechny in

Warsaw.

Rosaria Ruffini is an Assistant Professor at Sapienza University of Rome, in Theatre and Performance Studies.
Former Marie Sktodowska-Curie Fellow at Ca' Foscari University of Venice, she has directed the interdisciplinary
research in Performance and Migration Studies, “Playing at the Gateways of Europe”.

Paulina Sabugal Paz is a sociologist researching art, politics and society. She studies theatre as a sociological
method, focusing on identity, memory and representation. Author of Documentary Theatre (2025) and Women, Love
and Migration (2023).

Annalisa Sacchi is Full Professor of Theatre and Performance Studies at Iuav University of Venice. She was
Principal Investigator of the ERC Starting Grant project INCOMMON (1959-79) on shared creativity in arts and
politics (2017-2022). She has held research and teaching positions at Harvard University, UCL, and other
international institutions, and directs PERLa — Performance Epistemologies Research Lab.

Azadeh Sharifi is a theatre and performance scholar, currently covering the professorship in Theory and
History of Theatre at the Berlin University of the Arts. She has held visiting posts at the Free University of Berlin
and the University of Toronto. Her research addresses postcolonial and postmigrant theatre, contemporary

petformance, and decolonial/activist practices.

Michael Walling founded Border Crossings UK (1995) and its Irish sister company (2019). He studied History
at Oxford and trained at Trinity College Dublin. A director across four continents, he won awards for Two
Gentlemen of Verona (US) and Paul & Virginie (Mauritius), and has led most Border Crossings theatre, film and
festival work. Credits include Macbeth (Mauritius), The Tempest (India) and Shakespeare productions in the US. In
opera, he directed ENO workshop productions of Wagner’s Ring Cycle, as well as Nixon in China, The Handmaids
Tale and Xerxes. He is Visiting Professor at Rose Bruford College, has published widely, chairs Kandinsky, and is
a trustee of Flute Theatre.

Mohammed Timraz is a Palestinian artist and the co-founder (with Féile Butler) of HeART of Gaza, launched in
2024 from an exchange of children’s drawings and developed into a travelling exhibition and a network of art
workshops (“artist tents”) in Gaza, including Deir al-Balah. He grew up in Deir al-Balah, Gaza, and arrived in
Italy in 2025 on a scholarship in Art Therapy at the University of Parma. He is a student in the High Degree

Course Mediazione artistica in contesti interculturali (Univ. of Bologna)

Cristina Valenti is a theatre scholar and former Associate Professor in Theatre and Performance Studies at the
University of Bologna, where she taught History of the New Theatre and Social Theatre. She is President and
Artistic Director of Scenario ETS, and her tesearch focuses in particular on social theatre, New Theatre, and

younger generations theatre.
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SCIENTIFIC COMMITTEE

Pietro Floridia is a director, playwright and actor. In 1993 he founded Teatro dell’Argine, and since 2014 he has
led Bologna’s multicultural ensemble Cantieri Meticci, using participatory theatre to foster intercultural dialogue
across Europe. His work combines artistic research, social engagement and community-based performance, with

a particular focus on migration, citizenship and inclusive cultural practices.

Roberta Gandolfi is Associate Professor at the University of Parma, where she teaches contemporary theatre
and performance cultures/languages. Among the first Italian scholars to work on “nature theatre” she edited the
dossier Agire il paesaggio (2011) and currently serves as PI of the Parma unit in the PRIN 2022 project I/ teatro dei
festival fra locale e globale.

Luca Giliberti is Associate Professor of Sociology of Cultural Processes at the University of Parma. His work
focuses on border areas within and beyond Europe, including the Central Mediterranean (Lampedusa, Tunisia),
the Franco-Italian border, and the Atlantic route to the Canary Islands. He is the author of Abitare la frontiera
(2020) and co-author of Boza! Diari dalla frontiera (2024) and Controdizgionario del confine (2025).

Elena Lamberti is Full Professor of Anglo-American Literature at the University of Bologna. Her research
spans modernist literature, cultural memory, media ecology, and war literature. She is the author of internationally
published books and essays, including Marshall McLubhan’s Mosaic (2012), and coordinated the EU project
PERFORMIGRATIONS: Pegple Are the Territory.

Rossella Mazzaglia (Committee Chair) is Associate Professor in Performance Studies at the University of
Bologna. She directs the High Degree Course “Artistic Mediation in Intercultural Contexts” for the University of
Bologna, and the research group on Dance and Community Theatre based at the Department of the Arts. Her
work focuses on contemporary and applied dance and theatre, and is based on an interdisciplinary approach

combining performance studies, history and critical theory.

Sandro Mezzadra is Full Professor of Political Philosophy at the University of Bologna (Department of the
Arts), and adjunct professor/research fellow at Western Sydney University and Lingnan University (Hong Kong).
His work focuses on migration, borders, capitalism, and postcolonial critique. Among his major books: Diritto di
fuga (20006), La condizione postcoloniale (2008), In the Marxian Workshops (2018), Un mondo da gnadagnare (2020).

Massimiliano Mollona is an anthropologist, writer and filmmaker, and Associate Professor at the University of
Bologna (Department of the Arts), where he teaches political/economic anthropology and anthropology of art.
He co-founded the Institute of Radical Imagination (IRI) and the Laboratory of Urban Common (LUC) in
Athens.

Pierluigi Musaro is Full Professor of Sociology, Culture and Communication (University of Bologna) and
Coordinator of the PhD in Sociology and Social Research. Honorary Professor at the University of Melbourne,
he is also a Research Fellow at LSE, NYU (IPK) and Monash. He publishes on media and migration, borders
and human rights, and petrforming arts/citizenship.

Negotiating Borders Through Art | May 15-17, 2026 | p. 34



MAPS OF THE PLACES

— s

' MAMbo - Museo d/ g :
Moderna di Bolc o') 77 &
. DAMSLab !

- s3]

Pinacoteca Nazionale

) o di Bologna "=~
Piazzetta P. P. Pasolini, 5/b, 40122 Bologna BO ] :
+39 051209 2400 abotino=Mercato delle Erbe 9

damslab.unibo.it

Piazza Maggiore @

Yo 61
Portici di o na Lo =
| Palazzo Marescotti ‘
: i : 1 R-a,} Policlinico Sa
| B 'l . s 94;?}6\. - Malpighi, Pac
A N | LE (M) gy, _
4@3__ 4
- £
Palazzo Marescotti : \
@

Via Barberia, 4/2, 40123 Bologna BO

SANTO,STEFANO

Palazzo Marescotti

Via Barberia, 4/2, 40123 Bologna

How to get there:

From Bologna Centrale train station, exit at Piazza delle Medaglie d’Oro: a 30-minute walk (2 km).

Bus stops: Piazza Malpighi (11, 20, 21, 29, 30, 61, 89, 94), Tagliapietre (29), Collegio di Spagna (11, 20,
29, 30, 39, N5)

DAMSLab

Piazzetta P.P. Pasolini 5/B, 40122 Bologna

How to get there:

From Bologna Centrale train station, exit at Piazza delle Medaglie d’Oro: a 15-minute walk (1 km).

Bus stops: Don Minzoni - Mambo (33, 306, 39, 81, 87, 91, N7), Piazza dei Martiri (19, 27), Rondone (18,
23, 29, 83), Porta Lame (33, 39, N7).

By car, closest toll parking: Riva Reno (Via Azzo Gatdino, 61/B).

TAXI:

The taxi app in Bologna is BTaxi, and the phone numbers are +39 051 372727, +39 051 372525 and
+39 051 4590.
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